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History 


The  Philadelphia  Musical  Academy,  one  of  America's 
oldest  music  schools,  was  established  in  1870  in  the  best 
traditions  of  the  European  conservatories.  Old  records  give 
evidence  of  important  emphasis  placed  on  general  educa- 
tion in  music  as  well  as  in  the  development  of  applied 
music.  The  foresight  involved  in  these  implications  led  to 
the  fact  that  in  1915  the  Philadelphia  Musical  Academy 
was  granted  a  charter  by  the  Commonwealth  of  Pennsyl- 
vania to  offer  degrees  in  Music.  The  National  Association 
of  Schools  of  Music  accepted  the  Academy  for  Associate 
Membership  in  1951,  and  this  was  extended  to  full  member- 
ship in  1961.  The  Academy's  program  in  Music  Education 
has  been  operated  under  approval  of  the  Pennsylvania 
State  Council  of  Education  for  the  last  five  years.  Early  in 
1962  the  Philadelphia  Musical  Academy  came  under  the 
same  administration  as  the  Philadelphia  Conservatory  of 
Music,  another  institution  of  fine  reputation  with  a  long 
and  distinguished  history. 
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Goals 

The  Philadelphia  Musical  Academy  strives  to  be  a  music 
college  of  the  highest  excellence.  It  is  logical  then  that  the 
graduates  of  the  Philadelphia  Musical  Academy  should  be 
performers  and  teachers  of  the  finest  quality.  Furthermore, 
the  performers  are  to  be  teachers,  and  the  teachers  are  to 
be  performers.  That  is  to  say,  the  performer's  art  is  to  be  so 
well-comprehended  by  our  graduates  that  they  shall  be 
able  to  readily  instruct  others  in  it.  Also,  the  wide  under- 
standing of  the  instructor  and  his  continual  searching  for 


further  knowledge  are  to  be  reinforced  by  the  skills  and 
crafts  of  the  artist-musician. 

The  shaping  of  such  graduates  is  accomplished  by  engag- 
ing the  best  instructors  available  as  the  faculty.  The  faculty 
functions  at  the  Academy  through  a  well -coordinated 
curriculum  and  appropriate  facilities,  inspiring  the  pros- 
pective leaders  in  the  culture  of  music  to  match  their  own 
enthusiasm  and  knowledge. 

This  philosophy  obviously  implies  a  thorough  integration 
of  the  musical  and  the  general  academic  subject  matter 
incorporated  in  the  curricula.  In  general  studies,  constant 
emphasis  on  the  implications  for  the  field  of  music  is  en- 
couraged and  discussed.  Conversely,  the  student  is  helped 
to  understand  the  values  of  music  in  all  aspects  of  living. 


The  Academy  Facilities 

The  Academy  is  situated  in  the  center  of  downtown  Phila- 
delphia, and  it  is  therefore  most  conveniently  located  so 
far  as  public  transportation  is  concerned.  The  Pennsylvania 
Railroad,  the  Reading  Railroad,  the  Philadelphia  Subway 
System,  and  the  buses  and  streetcars  of  the  Philadelphia 
Transportation  Company  are  all  right  at  hand  for  the  use 
of  the  Academy  students.  Restaurants,  hotels,  and  room- 
ing houses  are  also  close  by  in  addition  to  theatres  and 
concert  halls. 

The  facilities  of  the  Academy  are  contained  in  three  build- 
ings. The  main  building  is  at  1617  Spruce  Street.  It  contains 
the  principal  offices  of  the  Academy,  the  auditorium, 
several  classrooms,  and  numerous  studios.  The  principal 
annex  is  found  two  doors  East  at  1613  Spruce  Street.  The 
annex  houses  the  Academy  library,  student  and  faculty 


lounges,  and  more  classrooms.  The  Conservatory  building 
is  located  at  216  South  20th  Street,  and  its  rooms  are  de- 
voted to  individual  instruction  and  practice. 

The  Academy  auditorium  is  used  for  virtually  all  of  the 
Academy  concerts.  All  orchestra  and  chorus  rehearsals 
also  are  held  in  the  auditorium.  It  has  a  spacious  stage,  and 
it  seats  one  hundred  eighty-five  persons.  Other  cultural  or- 
ganizations in  the  city  also  present  events  in  the  audi- 
torium. Among  them  are  the  Philadelphia  Record  Society 
and  the  Philadelphia  Composers  Forum. 

The  Academy  library  holds  extensive  collections  of  scores 
and  parts  in  all  musical  mediums.  In  one  part  of  the 
library  there  is  a  listening  room  in  which  are  installed  two 
modern  phonograph  machines  with  earphones  attached. 
Nearly  a  thousand  long-playing  records  are  available  here 
for  the  use  of  the  students  and  faculty.  In  addition,  the 
reading  library  is  available  for  individual  study. 


The  Philadelphia  Conservatory  of  Music 

The  Philadelphia  Conservatory  of  Music  was  founded  in 
1877  by  Richard  C.  Schirmer.  It  is  the  oldest  chartered 
music  school  in  Pennsylvania,  having  been  incorporated 
in  1884  with  the  power  to  grant  degrees  for  proficiency  in 
music.  Its  history  has  been  a  distinguished  one.  Some  of 
the  familiar  names  who  helped  bring  fame  to  the  institution 
are  D.  Hendrik  Ezerman,  Olga  Samaroff-Stokowski, 
Vincent  Persichetti,  Edward  Steuermann  and  William 
Kapell.  Since  1940  Maria  Ezerman  Drake  has  been  Director 
of  the  Conservatory. 

It  was  in  January,  1962  that  the  decision  was  made  that  the 
Philadelphia  Conservatory  of  Music  and  the  Philadelphia 
Musical  Academy  could  offer  more  efficient  and  progres- 
sive service  in  education  by  operating  under  one  adminis- 
tration with  a  joint  faculty.  It  was  agreed  by  the  Directors 
of  both  institutions  that  the  Conservatory  should  become 
the  preparatory  school  for  the  Musical  Academy. 

Thus  the  present  policy  of  the  Conservatory  is  to 
admit  children  and  adults  who  desire  independent  study 
or  study  preparatory  to  that  of  a  college  level.  For  children 
and  teenagers  there  is  an  emphasis  on  inspiring  instruction, 
both  instrumental  and  vocal,  offered  only  by  highly 
qualified  teachers.  Regularly  scheduled  recitals  are  planned 
by  the  faculty,  given  by  the  pupils,  and  opened  to  their 
parents  and  friends.  These  concerts  are  one  of  the  most 
essential  and  successful  parts  of  the  Conservatory  program. 
In  Ardmore  the  Conservatory  maintains  a  subsidiary  studio 
at  which  the  students  also  take  an  active  part  in  the  insti- 
tution's program  of  concerts. 


The  Philadelphia  Dance  Academy 

The  Philadelphia  Dance  Academy  has  established  itself 
as  one  of  the  leading  institutions  of  dance  education  in  the 
country.  Its  curriculum  is  designed  to  meet  the  highest 
professional  standards  in  contemporary  dance  education 
and  in  dance  as  a  performing  art.  The  school  has  already 
achieved  an  international  reputation  for  its  pioneering  in 
the  field  of  teaching  dance  as  a  recorded  art.  Students  are 
trained  to  be  dancers,  choreographers,  teachers  and 
notators.  The  principles  of  teaching  are  based  on  strict 
discipline  of  technical  study  combined  with  complete 
freedom  of  the  imagination.  Special  attention  is  directed 
to  unusually  gifted  students,  and  they  are  guided  in  a 
highly  personal  manner  so  that  they  may  mature  as  in- 
dividual artists  with  independent  styles  of  dance  expression. 
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Faculty 

Applied  Music 


PIANO 

Edward  Steuermann 

Joseph  Arcaro 

Winifred  Atkinson 

Doris  Bawden 

Mignon  Bozorth 

Meira  Brosh 

Jon  Carlin 

Allison  R.  Drake 

A.  Hendrik  Drake 

Lilburn  Dunlap 

Charles  Gangemi 

Paul  Ganser 

Margaret  Garwood 

Natalie  Hinderas 

Ariane  Josef 

Florenza  Decimo  Levengood 

David  Lodge 

Edith  Ulmer  Mileham 

Dorothea  Persichetti 

Clement  C.  Petrillo 

Evelyn  Christman  Quick 

George  J.  Reeves 

Genia  Robinor 

Antin  Rudnytsky 

Carol  Schoen 


Herbert  E.  Siegel 
Helene  Diedrichs  Swann 
Sylvia  Szanto 
Margaret  Taylor 

VIOLIN 

Jani  Szanto 
*David  Arben 

William  Bless 
*Frank  Costanzo 

Wanda  Costanzo 

Nicholas  De  Collibus 

Marian  Head 
*Jerome  Wiggler 

VIOLA 

*Maurice  Kaplow 
*Leonard  Mogill 

VIOLONCELLO 

*Elsa  Hilger 
*Santo  Caserta 
Deborah  Reeder 

DOUBLEBASS 

*Edward  Arian 
Max  Strassenberger 

FLUTE 

*  Murray  W.  Panitz 
A.  Hendrik  Drake 


Claire  Polin 
Toby  Rotman 
Carla  Shepley 

OBOE 
AND  ENGLISH  HORN 

*Wayne  Raper 
Lewis  Raho 

CLARINET 

AND  SAXOPHONE 

*Anthony  M.  Gigliotti 
Richard  Csomay 
Guido  Mecoli 
George  D.  Rowe 

BASSOON 

*Bernard  Garfield 
*Ferdinand  Del  Negro 

FRENCH  HORN 

*Ward  Fearn 
*Clarence  Mayer 

TRUMPET 

*Gilbert  Johnson 
Anthony  N.  Marchione 

TROMBONE 

*Henry  C.  Smith 
Charles  Gusikoff 


TUBA 
*Abe  Torchinsky 

PERCUSSION 
*Charles  E.  Owen 

HARP 

*  Marilyn  Costello 
Mary  Ann  Castaldo 

ORGAN 

Robert  Elmore 
Robert  Browne 
Henry  M.  Cook 
J.  Earl  Ness 
Newell  Robinson 
Frederick  Roye 
Herbert  E.  Siegel 

VOICE 

Adele  Newfield 
Stella  Ferrari  Conaway 
Wayne  E.  Conaway 
Carolyn  Diller  Dengler 
Lester  Englander 
Marion  Bradley  Harvey 
Harold  Parker 
Maria  Sokil 

CLASSICAL  GUITAR 
Vincent  Bredice 


*Artist  member  of  the  Philadelphia  Orchestra 


ACCORDION 
Jacob  Neupauer 

CHORUS 

Robert  Suderburg 

COLLEGIUM  MUSIC UM 
*Maurice  Kaplow 

CHORAL  CONDUCTING 

Elaine  Brown 
Carleton  E.  Lake 

ORCHESTRA 
Mehli  Mehta 

ENSEMBLE  AND  CHAMBER 
MUSIC 

Jani  Szanto 

Stella  Ferrari  Conaway 
Allison  R.  Drake 
Marian  Head 

Florenza  Decimo  Levengood 
Anthony  Marchione 
*Wayne  Raper 

OPERA   WORKSHOP 
Doris  Doree 

♦Artist  member  of  the  Philadelphia  Orchestra 


Dance 

Nadia  Chilkovsky 
Rose  Brandel 
James  Jamieson 
Alice  Lattimore 
Nicholas  Nahumck 
Jeri  Packman 
Phyllis  Dersh  Rudzitis 
Irwin  S.  Smith 
Walter  Sorrell 
Helen  Truehart 


Composition  and  Theory 

Vincent  Persichetti,  Advisor 

Joseph  Castaldo 

Donald  Chittum 

Lilburn  Dunlap 

Florenza  Decimo  Levengood 

Dorothea  Persichetti 

Claire  Polin 

Evelyn  Christman  Quick 

William  Richi 

Herbert  E.  Siegel 

Robert  Suderburg 


Education 

Abe  Pepinsky 
Winifred  Atkinson 


Bruce  C.  Beach 

Donald  Chittum 

Richard  Csomay 

Nicholas  De  Collibus 

Allison  R.  Drake 

Natalie  Hinderas 

Florenza  Decimo  Levengood 

Anthony  Marchione 

Harold  Parker 

Jani  Szanto 

Dorothy  Shaw  Weir 


Musicology  and  History 

Dorothea  Persichetti 

Donald  Chittum 

Henry  C.  Cook 

Mildred  Pearl  Parker 

Abe  Pepinsky 

Claire  Polin 

Evelyn  Christman  Quick 


General  Studies 

Abe  Pepinsky 
Joseph  Butterweck 
Nadia  Chilkovsky 
Kent  Christensen 
Harold  Parker 
Claire  Polin 


Faculty  Biographies 


ABEPEPINSKY— B.A.  1931;  M.A.  1932,  University  of  Minne- 
sota; Ph.D.  1939,  State  University  of  Iowa.  After  four  years  of 
intensive  study  abroad,  Dr.  Pepinsky  returned  to  America  to 
serve  as  principal  violist  of  the  St.  Paul  Symphony  and  Director 
of  the  University  of  Minnesota  Symphony  Orchestra.  He  became 
Professor  of  Music  and  Music  Education  at  the  University  of 
Minnesota  from  1913  to  1941.  In  1941,  he  came  to  the  Bartol 
Research  Foundation  of  the  Franklin  Institute  as  Research 
Fellow.  He  became  Professor  of  Psychology  and  Head  of  the 
Department  of  Psychology  of  Haverford  College  in  1942  until 
1954.  He  was  Chief  Psychologist  at  Norristown  State  Hospital 
1954-55,  and  then  accepted  the  position  of  Dean  and  Director  of 
Admissions  at  the  Philadelphia  Musical  Academy. 
DAVID  ARBEN— Graduate  of  the  Curtis  Institute  of  Music 
where  he  studied  with  Efrem  Zimbalist.  Performed  as  soloist  with 
leading  orchestras  in  Europe,  Mexico  and  U.S.  Formerly  on 
violin  faculty  at  the  Cleveland  Institute  of  Music. 
DORIS  BAWDEN— Diploma  in  Piano  and  Alumnae  Gold 
Medal  at  Philadelphia  Musical  Academy,  1929.  Studied  with 
Joseph  Clark  and  Ralph  Berkovitz.  Widely  recognized  as  ac- 
companist and  coach  for  instrumentalists  and  vocalists. 
WILLIAM  BLESS— Mus.  B.  1935;  Soloist  Diploma  in  1936; 
Mus.  M.  1948,  Philadelphia  Conservatory  of  Music.  Violin  study 
under  Boris  Koutzen.  Chamber  music;  Faculty  of  Beaver  Col- 
lege. Violin  faculty  since  1933. 

ROSE  BRANDEL— Ph.D.  New  York  University,  Graduate 
Fellowship  specializing  in  African  Music  under  Dr.  Curt  Sachs. 
Has  taught  World  Folk  Music  at  Columbia  College,  Brooklyn 
College,  Graduate  Music  Division  of  Hunter  College.  Author 
of  numerous  articles  for  scholarly  journals.  Recent  book  pub- 
lished in  the  Hague  "The  Music  of  Central  Africa."  Music  and 
Dance  editor  for  forthcoming  twenty  volume  Grolier  Encyclo- 
pedia. Lecturer  in  Dance  History  at  Philadelphia  Dance  Academy. 


VINCENT  BREDICE— Mus.  B.  1951;  Mus.  M.  1953,  Hartt 
College  of  Music  (University  of  Hartford);  composition  with 
Dr.  Isadore  Freed  and  Arnold  Franchetti;  teacher  of  all  theo- 
retical subjects  and  chairman  of  the  guitar  department  at  Hartt 
College  of  Music.  Taught  in  the  Bridgeport  public  schools  and 
Taft  School  for  Boys,  Connecticut.  Classic  guitar  solo  TV  per- 
formances; Plectrum  Jazz  Guitar  solo  work;  comprehensive 
methods  for  the  guitar,  1953;  many  compositions  for  guitar. 

ELAINE  BROWN— Mus.  D.;  graduate  of  the  Bush  Conserva- 
tory of  Music  in  Chicago,  Westminster  Choir  College;  graduate 
work  at  New  York  University,  The  University  of  Pennsylvania, 
and  Temple  University;  assistant  conductor  of  the  Westminster 
Choir  for  five  years,  touring  this  and  fifteen  European  countries; 
served  on  the  faculties  of  Westminster  Choir  College,  Temple 
University,  Juilliard  School  of  Music,  and  Union  Theological 
Seminary;  awarded  the  "Prix  d'Excellence"  by  the  French 
Government.  Director  of  "'Singing  City";  her  choirs  have  per- 
formed with  the  Philadelphia  Orchestra  and  many  others.  Post- 
graduate class  at  the  Philadelphia  Conservatory  of  Music. 

JOSEPH  S.  BUTTERWECK— B.S.  1922;  M.A.  1924,  Univer- 
sity of  Pennsylvania;  Ph.D.  1926,  Columbia  University.  During 
his  many  years  as  professor  at  Temple  University,  Dr.  Butterweck 
was  in  charge  of  several  important  Teacher  Education  programs 
sponsored  by  the  Ford  Foundation.  He  has  contributed  heavily 
to  the  progression  of  outstanding  literature  on  education  by 
authoring  books  and  professional  magazine  articles.  He  is 
presently  serving  as  consultant  to  the  Pennsylvania  State  Council 
of  Education. 

JOSEPH  CASTALDO— Mus.B.  1956;  Mus.M.  1959— Phila- 
delphia Conservatory  of  Music  under  Vincent  Persichetti ;  re- 
ceived early  training  under  Dante  Fiorello,  Vittorio  Giannini 
and  at  the  Santa  Cecilia  Academy  in  Rome.  His  works  are 
widely  performed  in  America,  Europe  and  South  America.  He  is 
Chairman  of  the  Music  Committee  of  the  Philadelphia  Com- 
posers Forum  and  is  an  authority  on  contemporary  music. 


NADIA  CHILKOVSKY— B.S.  Temple  University;  studied 
Ballet,  Dalcroze  Eurythmics,  piano.  Modern  dance  studies  with 
Irma  Duncan,  Hanya  Holm  (scholarship  auditions  winner  New 
York  Wigman  School),  Martha  Graham,  Composition  with 
Louis  Horst.  Master  Notator,  Fellow  of  International  Council 
for  Kinetography  Laban. ;  author  of  numerous  books  and  ar- 
ticles on  dance  and  labanotation.  Choreographed  works  for 
Opera,  TV,  concert  including  five  ballets  presented  with  the 
Philadelphia  Orchestra.  Faculty  member  Tyler  School  of  Fine 
Arts  1944-46,  Swarthmore  College  1959-61,  The  Curtis  Institute 
of  Music  since  1946,  Philadelphia  Musical  Academy  since  1947. 
Founded  Philadelphia  Dance  Academy  Undergraduate  Division 
1957. 

DONALD  CHITTUM— Mus.B.;  Mus.M.  1957,  Philadelphia 
Conservatory  of  Music  where  he  is  at  present  a  candidate  for  the 
degree  of  Mus.D.;  studied  composition  and  conducting  with 
Vincent  Persichetti;  conducting  with  Boris  Koutzen  and  Jani 
Szanto;  has  conducted  many  chamber  and  symphony  concerts 
in  the  Philadelphia  area  as  well  as  in  Texas,  Louisiana,  and 
Arkansas;  conductor  of  the  Ventnor  Summer  Youth  Symphony; 
instructor  of  brass  and  wind  ensembles.  Since  1957  a  member  of 
the  theory  department;  lectures  for  many  professional  and 
educational  organizations. 

KENT  C.  CHRISTENSEN— B.A.  1957,  Columbia  University 
summa  cum  laude,  Phi  Beta  Kappa,  distinction  in  English; 
M.A.  University  of  Connecticut — 1960.  Instructor  in  English 
two  years  at  University  of  Connecticut  and  Instructor  in  English 
two  years  at  University  of  Pennsylvania. 

HENRY  M.  COOK— Mus.B.  1950,  Oberlin  Conservatory;  1959 
and  summer  of  1960— studied  at  Union  Theological  Seminary 
School  of  Sacred  Music:  Workshop  with  Dr.  Elaine  Brown 
1961.  Taught  at  Duke  University  1953-57;  organist  and  choir- 
master presently  at  St.  Paul's  Church  since  1957;  American 
Guild  of  Organists,  Associates'  and  the  Choirmasters'. 
FRANK  COSTANZO— Mus.B.  1941  University  of  Pennsyl- 
vania; Studied  violin  with  Achille  Cocozza,  Albert  MeifT  and 
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Sasche  Jacobinoff.  Summer  visiting  professor  at  Colorado 
College  1947-48.  Conductor  of  the  orchestra  at  Mater  Miseri- 
cordia  Academy  and  Immaculata  College.  C.  Hartman  Kuhn 
Award  in  1959  for  founding  the  Amerita  String  Orchestra.  Mem- 
ber of  the  first  violin  section  of  the  Philadelphia  Orchestra  since 
1941. 

MARILYN  COSTELLO— Graduate,  Curtis  Institute  of  Music. 
Pupil  of  Carlos  Salzedo.  First  Harpist  with  the  Philadelphia 
Orchestra. 

NICHOLAS  DE  COLLIBUS— Studied  at  the  Philadelphia 
Musical  Academy  under  Leopold  Auer  and  Otto  Meyer,  at 
Curtis  Institute  under  Albert  Meiff,  at  the  University  of  Penn- 
sylvania under  Harl  McDonald  and  Emil  Fogelmann.  Con- 
certized  extensively  and  taught  in  public  schools.  Member  of  the 
American  Society  of  Composers,  Authors  and  Publishers. 

STELLA  FERRARI  CONAWAY— Mus.B.,  Mus.M.,  Philadel- 
phia Conservatory  of  Music;  studied  and  coached  with  Enzo 
Serafini,  Sergius  Kagen  and  Fritz  Lehmann.  A  concert-artist 
teacher;  has  performed  on  radio  and  television;  appeared  in 
leading  opera  roles  in  Pennsylvania,  New  Jersey  and  Massachu- 
setts. 

WAYNE  CONAWAY— Mus.B.,  Philadelphia  Conservatory  of 
Music,  studying  with  Marion  Bradley  Harvey,  Lester  Englander, 
and  Stella  Conaway;  soloist,  First  Methodist  Church  in  German- 
town;  well  known  for  his  leading  roles  with  the  Wilmington 
Opera  Society  and  Philadelphia  Co-Opera  Company,  as  an 
oratorio  and  concert  artist. 

CAROLYN  DILLER  DENGLER— Mus.B.  and  Teacher's 
Diploma,  Philadelphia  Conservatory  of  Music,  1936;  studied 
with  W.  Warren  Shaw  in  New  York;  voice  coaching  at  the 
Juilliard  School  with  Conrad  Van  Boss.  Voice  teacher  and  coach. 

ALLISON  R.  DRAKE— Studied  with  D.  Hendrik  Ezerman  and 
Madame  Olga  Samaroff-Stokowski ;  received  Teacher's  Diploma 
in  1927  and  piano  Soloist  Diploma  in  1930  at  the  Philadelphia 


Conservatory  of  Music;  studied  organ  with  Ralph  Kinder  and 
voice  with  Horatio  Connell;  attended  Universities  of  Temple  and 
Pennsylvania.  Member  and  former  President  of  the  National 
Association  for  American  Composers  and  Conductors,  Inc., 
Philadelphia  Chapter;  member  of  the  Musical  Fund  Society  and 
Philadelphia  Art  Alliance.  Renowned  recitalist,  chamber  music 
performer,  and  a  piano  pedagogue  whose  students  have  become 
outstanding  professionals  and  recipients  of  awards.  Performs 
concerts  frequently  with  Elsa  Hilger,  cellist,  throughout  the 
Eastern  Seaboard.  In  partnership  with  his  wife,  Maria  Ezerman 
Drake,  formed  the  Drake  Two-Piano  Team  which  performed  in 
Carnegie  Hall,  New  York  City. 

DORIS  DOREE — Private  courses  in  operatic,  vocal  and 
dramatic  techniques;  Opera  Workshop;  appeared  as  dramatic 
soprano  with  the  Metropolitan  Opera,  The  New  York  City 
Center  Opera  and  in  other  groups  in  this  country,  Canada, 
Covent  Garden,  Paris  Opera,  Scandinavia  and  other  countries. 

VIRGINIA  B.  EMERSON— B. A.  1949,  University  of  Michigan; 
M.S.  1961,  Drexel  Institute  of  Technology.  Mrs.  Emerson  brings 
to  her  position,  Academy  Librarian,  a  fine  background.  Some  of 
the  institutions  she  has  served  previously  include  the  National 
Committee  for  a  Free  Europe,  the  University  of  Michigan  Law 
Library,  and  the  Drexel  Institute  School  of  Library  Science.  She 
has  also  done  graduate  work  at  the  University  of  California. 

MARGARET  GARWOOD— Studied  in  Philadelphia  with 
Allison  R.  Drake,  Mme.  Simon  Barrere,  and  at  the  Philadelphia 
Musical  Academy  with  Dr.  Charles  DeBodo  and  Genia  Robinor. 
She  has  concertized  extensively  as  soloist  and  accompanist. 

MARION  BRADLEY  HARVEY— Mus.B.,  University  of  Penn- 
sylvania; graduate  and  post-graduate  of  Juilliard  School  of 
Music,  studied  at  International  Summer  Academy  of  the  Moz- 
arteum,  Salzburg,  and  with  Marion  Szekely-Freschl  and  Martial 
Singher;  acting  and  operatic  repertoire  with  Enzo  Serafini- 
Lupo;  lieder  recitals;  ensemble  performances  with  the  Philomel 
trio. 
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MARIAN  HEAD — Graduate  of  Cincinnati  Conservatory  of 
Music  and  Curtis  Institute  of  Music,  studying  with  Edwin  Bach- 
mann  and  Lea  Luboshutz.  Was  first  violinist  of  Stringart  Quartet, 
and  faculty  member  of  Curtis  Institute  for  three  years.  Con- 
certized  with  Baroque  Trio,  Edith  Weiss-Mann  harpsichord, 
Alfred  Mann, recorder.  Concertmistress  and  solo  violinist  with  the 
Philadelphia  Little  Symphony  and  for  three  seasons,  concert- 
mistress  of  the  Philadelphia  Grand  Opera  Company. 

ELSA  HILGER— Graduate  of  the  Imperial  Conservatory  of 
Vienna  with  first  honors;  Cello  soloist  at  age  of  eight  with  Vienna 
Philharmonic  Orchestra;  Concert  tours  through  Europe  and 
the  United  States;  Became  a  member  of  the  Philadelphia  Or- 
chestra under  Leopold  Stokowski  in  1936;  Chamber  Music 
Artist  and  Cello  soloist  with  the  Philadelphia  Orchestra  recently, 
1962,  under  Eugene  Ormandy.  First  desk,  cello  section  Philadel- 
phia Orchestra  and  cello  faculty  since  1937. 

NATALIE  L.  HINDER  AS— B.  A.,  Oberlin  Conservatory,  1946. 
Television  and  Radio  artist.  Graduate  study  with  Olga  Samaroff- 
Stokowski,  Edward  Steuermann  at  Philadelphia  Conservatory, 
and  Juilliard.  Winner  of  numerous  scholarships,  fellowships, 
contests.  Orchestral  and  solo  performances,  lecturing  on  piano 
pedagogy,  teaching,  radio  and  TV  with  appearances  in  the 
United  States,  Canada,  Scandinavia,  Europe,  Mid  and  Far 
East,  Southeast  Asia. 

JAMES  JAMIESON— Professional  debut  with  Littlefield  Opera 
Ballet  of  Chicago  Civic  Opera.  Champion  Scottish  dancer  in 
United  States,  Canada,  Australia  and  England.  Was  soloist  and 
ballet  master  of  Agnes  De  Mille  Dance  Theatre.  Appeared  in 
Broadway  productions  "Oklahoma"  and  "Brigadoon"  which  he 
restaged  in  Australia,  London  and,  assisting  Miss  De  Mille,  in 
Canada  (Royal  Winnipeg  Ballet)  and  New  York.  Joined  faculty 
of  Philadelphia  Dance  Academy  as  Ballet  Master  in  1960. 

MAURICE  KAPLOW— Mus.B.  1952,  Cleveland  Institute  of 
Music;  graduate  study  at  the  Eastman  School  of  Music;  member 
of  the  Louisville  Symphony,  violist  in  the  Louisville  Quartet  and 


former  member  of  the  Stringart  Quartet;  violist  in  the  Philadel- 
phia Orchestra  and  conductor  of  the  Collegium  Musicum  at  the 
Philadelphia  Musical  Academy. 

FLORENZA  DECIMO  LEVENGOOD— Studied  piano  with 
Leo  Ornstein  and  harmony  with  Camille  Zeckwer  at  the  Phila- 
delphia Musical  Academy,  solfeggio  with  Dr.  Beradino  of  the 
Paris  Conservatory  and  with  her  father,  Antonie  Decimo.  Ap- 
peared as  soloist  and  accompanist  with  artists  of  RCA  Victor. 

ANTHONY  N.  MARCHIONE— Studied  at  the  Curtis  Institute 
of  Music  1953  to  1956;  teacher  of  Brass  instruments  in  Parochial 
Schools;  first  trumpet  with  various  orchestras  and  leader  of  a 
Brass  Ensemble  Group  in  Philadelphia. 
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MEHLI  MEHTA— B.C.  1932,  Bombay  University.  Mr.  Mehta 
was  born  in  Bombay,  India.  He  began  study  of  the  violin  at  the 
age  of  six  and  soon  became  India's  leading  violinist.  He  was 
concertmeister,  and  later  conductor,  of  the  Bombay  Symphony 
Orchestra.  He  went  to  London  and  took  position  of  concert- 
meister and  assistant  conductor  of  the  celebrated  Halle'  Or- 
chestra, under  Sir  John  Barbirolli.  In  1959  he  came  to  Philadel- 
phia to  join  the  Curtis  String  Quartet  and  is  a  faculty  member  of 
the  New  School  of  Music. 

J.  EARL  NESS— Mus.B.  1953,  Curtis  Institute  of  Music  major- 
ing in  organ  under  Dr.  Alexander  McCurdy;  organ  and  choral 
conducting  with  Dr.  Robert  Baker  of  Union  School  of  Sacred 
Music  and  with  Dr.  Hugh  Ross;  Director  of  Music  at  the  First 
Baptist  Church,  Philadelphia  and  Musical  Director  of  the 
Philadelphia  Oratorio  Choir. 

ADELE  NEWFIELD— Mus.M.  degree  in  voice  and  piano 
Music  Academy  in  Vienna.  Distinguished  pedagogue  and  au- 
thority on  artistic  training  and  vocal  correction.  Studied  in 
Vienna  under  Mme.  Auer  Weisgaerber,  and  in  Dresden  under 
Mme.  Orgeni.  Highly  recommended  by  Felix  von  Weingartner, 
director  of  the  Vienna  Opera. 

CHARLES  E.  OWEN— Mus.B.  1945,  Catholic  University  of 
Washington ;  studied  Percussion  with  Malcolm  Gerlach ;  Tympani 
with  Saul  Goodman;  first  percussion  with  the  Philadelphia 
Orchestra  since  1957. 

JERI  PACKMAN— B.S.  Ed.  Temple  University.  Studied  Ballet, 
Folk,  Square  and  Modern  Dance.  Accredited  Labanotation 
teacher.  Taught  in  public  school  system  1941-48,  1952-54. 
Specialist  in  creative  dance  for  children.  Director  of  Preparatory 
Division  of  Philadelphia  Dance  Academy  since  1956. 
MURRAY  PANITZ— Mus.B.  Eastman  School  of  Music; 
Mus.M.  Manhattan  School.  Formerly  first  flute  of  the  "Sym- 
phony of  the  Air";  New  York  City  Ballet,  and  the  Little  Or- 
chestra Society  of  New  York.  Soloist  at  the  Casals  Festival  in 
Puerto  Rico  for  two  seasons.  First  flutist  of  the  Philadelphia 
Orchestra  since  1961. 


HAROLD  PARKER— Mus.B.  1951,  summa  cum  laude,  Uni- 
versity of  Pennsylvania;  Mus.M.  1956,  Philadelphia  Musical 
Academy;  attended  Temple  University;  studied  with  Lester 
Englander  and  Martial  Singher;  piano  with  Joseph  Wissow;  ap- 
peared on  NBC  Television  recitals;  the  Co-Opera  Company; 
performed  contemporary  music  for  the  Philadelphia  Com- 
posers Forum;  20th  Century  Music  Festival,  and  Marlboro 
Music  Festival. 

MILDRED  PEARL  PARKER— B. A.  1947  Temple  Univer- 
sity; Ph.D.  Musicology  1957  New  York  University;  taught  at 
Settlement  Music  School;  Child  Study  Center;  Philadelphia 
School  District;  New  Jerusalem  Conservatoire,  Israel;  studied 
piano  with  Joseph  Schwarz,  harmony  with  Stefan  Volpe;  concert 
pianist,  chamber  music  player  and  accompanist. 
DOROTHEA  PERSICHETTI— Mus.B.  1940,  Mus.M.  1946, 
Mus.D.  1960,  Philadelphia  Conservatory  of  Music;  studied  with 
Rosina  and  Josef  Lhevinne,  Olga  Samaroff-Stokowski  and  Vincent 
Persichetti.  Pianist  and  lecturer  at  schools  and  universities  in- 
cluding Universities  of  Texas,  California,  Illinois  and  Juilliard 
School  of  Music;  also  in  the  field  of  pedagogy  for  teachers' 
groups  throughout  the  country.  Narrator  with  Philadelphia  and 
American  Broadcasting  Co.  Orchestras,  has  recorded  Persichetti 
Four  Hand  Concerto  with  the  composer  and  been  active  in 
premiering  many  new  American  works.  National  Honorary 
Member  of  Sigma  Alpha  Iota.  Special  Lecturer  in  Music  at 
Swarthmore  College. 

VINCENT  PERSICHETTI  — Mus.B.  1936,  Combs  College; 
Mus.M.  1941,  Mus.D.  1945,  Philadelphia  Conservatory  of 
Music;  conducting  under  Fritz  Reiner  at  Curtis  Institute,  1939; 
recipient  of  numerous  commissions,  a  Guggenheim  Fellow- 
ship, a  grant  from  the  National  Academy  of  Arts  and  Letters, 
and  the  Star  of  Italian  Solidarity  medal  of  the  Italian  Govern- 
ment. Composition  faculty  at  Juilliard  School  of  Music  since 
1947;  music  lecturer  at  Swarthmore  College;  guest  composer 
at  many  universities.  Music  editor  of  Elkan  Vogel  Co.  Music 
critic  for  leading  journals  and  author  of  a  definitive  text,  "Twen- 
tieth Century  Harmony." 
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CLEMENT  C.  PETRILLO— Mus.B.  1955;  Mus.M.  1958,  Phila- 
delphia Musical  Academy.  Studied  at  Settlement  Music  School 
under  Michael  Zadora  and  Joseph  Schwarz,  also  faculty  member 
from  1934  to  1942.  Studied  conducting  and  interpretation  with 
Bernardino  Molinari  in  Rome,  Italy.  Concertized  extensively  in 
Europe  and  the  United  States.  Received  Bronze  Plaque  from 
Arturo  Toscanini  in  May,  1946,  in  Milan,  Italy. 

CLAIRE  POLIN— Mus.B.  1948;  Mus.M.  1950;  Mus.D.  1955; 
Philadelphia  Conservatory  of  Music.  Flute  with  William  Kin- 
caid;  Composition  with  Vincent  Persichetti,  Peter  Mennin, 
Lukas  Foss  and  Roger  Sessions.  Won  Delta  Omicron  Interna- 
tional Awards  1953,  1959.  Citations  in  Mannheim,  Germany, 
1960,  Vercelli,  Italy,  1961.  Compositions  performed  in  Europe, 
South  America  and  Far  East.  Studied  at  Juilliard  School  of 
Music.  Dropsie  College,  Philadelphia  Art  Museum.  Performs 
with  many  chamber  groups.  Lectures  on  the  Arts  and  Near 
Eastern  and  Contemporary  Music.  Publications  include  "Gifts 
of  Jubal,"  "Music  of  the  Ancient  Near  East,"  and  a  definitive 
history  of  the  arts,  "In  Pursuit  of  Orpheus."  On  faculty  of 
Rutgers  University  and  Philadelphia  Conservatory  of  Music 
since  1948.  Director  of  International  University  Exchange  Con- 
certs for  Rutgers  University  with  the  President's  Music  Com- 
mittee. Life  Member  of  Delta  Omicron. 

EVELYN  CHRISTMAN  QUICK— B.S.  Ed.  University  of 
Akron;  Knight  Fund  Award  from  the  Akron  Beacon  Journal; 
Mus.B.  1942,  Mus.M.  1946,  Philadelphia  Conservatory  of  Music; 
Graduate  study  at  Teachers  College,  Columbia  University; 
Lecturer  and  recitalist  in  Akron  and  Philadelphia. 

GENIA  ROBINOR— Mus.B.  Curtis  Institute  1934.  Distin- 
guished concert  artist  and  pedagogue.  Mme.  Robinor  was 
graduated  with  high  honors  from  the  Imperial  Conservatory 
in  Odessa.  She  continued  further  study  at  the  Curtis  Institute  in 
Philadelphia  under  the  late  Alexander  Lambert  and  chamber 
music  repertoire  with  Louis  Bailly,  and  concertized  extensively 
in  solo  and  chamber  music  recitals  in  America,  toured  Europe 
several  times.  Served  on  the  faculty  of  Curtis  Institute,  Settlement 


Music  School  and  presently  on  faculty  of  Third  Street  Settlement 
School  in  New  York  City.  Joined  Philadelphia  Musical  Academy 
in  1953. 

ANTIN  RUDNYTSKY— Ph.D.,  Mus.D.  1926  from  the  Uni- 
versity of  Berlin,  Germany,  and  the  "Horchshule  fuer  musik" ; 
studied  piano  with  Egon  Petri  and  Arthur  Schnabel,  composition 
with  Frantz  Schreker  and  Ferruccio  Busoni;  concert  pianist, 
conductor  of  operas  and  symphony  orchestras  in  many  European 
countries;  conducted  the  Carnegie  Pop  Symphony  in  New  York 
and  the  Toronto  Festival  Orchestra;  Compositions  include  an 
opera,  a  ballet  and  three  symphonies. 

CARLA  SHEPLEY— Mus.B.  1925  Martin  College;  studied 
with  William  Kincaid;  first  flute  with  Harrisburg  Symphony; 
Nashville  Symphony  and  Matinee  Musical  Club.  Flute  teacher 
for  the  Philadelphia  Public  Schools  for  ten  years. 

HERBERT  E.  SIEGEL— Mus.B.  1938,  Mus.M.  1948  Philadel- 
phia Musical  Academy.  Studied  piano  with  Joseph  Allard, 
organ  with  Dr.  Rollo  F.  Maitland,  composition  with  Stefan 
Volpe,  orchestration  with  Otto  Mueller,  Organist  and  Director 
of  Music  at  St.  Paul's  Evangelical  Lutheran  Church,  Ardmore 
Pennsylvania. 

MARIA  SOKIL— Has  been  the  leading  soprano  of  the  Ukrain- 
ian State  Operas  in  Kjarkov  and  Kiev,  and  appeared  in  most 
European  capitals  and  countries,  as  well  as  with  the  Chicago 
Civic  Opera  and  Philadelphia  La  Scala  Opera  Co.,  in  coast-to- 
coast  recital  tours  here  and  in  Canada,  and  as  soloist  with  the 
NBC  Symphony  Orchestra. 

EDWARD  STEUERMANN— Born  in  Sambor,  Poland.  Studied 
with  Villem  Kurz  and  Ferruccio  Busoni;  Composition  with 
Arnold  Schoenberg.  Piano  debut  in  Berlin ;  extensive  concertizing 
in  Europe  and  United  States;  received  Schoenberg  Medal  after 
playing  all  of  Schoenberg's  piano  and  Chamber  Music  works. 
Member  of  the  Piano  Faculty  of  Juilliard  School  of  Music  since 
1952;  appearances  include:  Emperor  Concerto,  Ansermet  con- 
ducting, at  Hollywood  Bowl;  with  Klemperer  in  Los  Angeles 
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and  Santa  Barbara;  with  Rudzinski  in  New  York;  and  with 
Leopold  Stokowski  (NBC)  and  first  performance  of  Schoenberg's 
Piano  Concerto.  Master  classes  at  the  Philadelphia  Conservatory 
of  Music  since  1948. 

ROBERT  SUDERBURG— B.A.  University  of  Minnesota  1957, 
summa  cum  laude;  M.Mus.  Yale  School  of  Music  1960.  Studied 
Composition  with  Quincy  Porter  and  Richard  Donovan,  theory 
with  Krahenbuehl.  Director  of  Albertus  Magnus  College  Chorus 
1959-60;  instructor  in  theory  and  piano  at  Neighborhood  School 
of  Music  1959-60;  and  Bryn  Mawr  1960-61;  University  of 
Pennsylvania  1961-62.  Active  as  Choral  conductor,  pianist  and 
winner  of  the  10th  annual  Student  Composers  Awards  1961, 
sponsored  by  B.M.I. 

HELENE  DIEDRICHS  SW ANN— Licentiate  of  Royal  Acad- 
emy of  Music  in  London;  attended  Conservatory  at  Leipzig. 
Associate  of  ten  years  with  Tobias  Matthay  and  Myra  Hess, 
first  as  pupil  and  then  professor  of  piano  at  Tobias  Matthay 
Pianoforte  School.  Concertized  extensively  in  Europe  and 
United  States. 

JANI  SZANTO— Studied  in  Budapest  under  Jeno  Hubay; 
graduated  in  Vienna  under  J.  M.  Gruen ;  had  a  brilliant  European 
career  as  violinist ;  concertmaster  of  several  renowned  orchestras ; 
leading  member  of  the  faculty  of  the  State  Academy  of  Music  in 
Munich  for  many  years,  holding  a  lifetime  professorship  in 
master  classes  in  violin  and  chamber  music.  Conductor  of  the 
Munich  State  Academy  Orchestra;  founder  and  leader  of  the 
Munich  String  Quartet  which  attained  great  prominence  and 
distinction  in  Europe.  Many  of  his  students  are  concertizing 
extensively  and  hold  prominent  positions  in  major  orchestras; 
others  are  teaching  in  conservatories  and  colleges. 

DOROTHY  SHAW  WEIR— B.Mus.  Ed.  1929,  Combs  College; 
attended  Temple  University  1930-31 ;  studied  composition  under 
Russell  King  Miller.  Instrumental  director  and  conductor  at 
Girls'  High  School  where  she  organized  the  orchestra  and  band; 
teaches  harmony  and  theory. 


Curricula 

Piano  Major 


Orchestral  Instrument  Major 


FRESHMAN  YEAR 

Piano  Major  201-2 

Chorus  281-2 

Ear  Training  &  Materials  I 

351-2 
Theory  &  Literature  I   321-2 
English  I   1-2 
Physical  Science  32 
Music  History  I  401-2 
TOTAL  29 


Semester 

Hours 

First 

Second 

3 

3 

Vz 

Vz 

3 

3 

3 

3 

2 

2  -^ 

0 

3  --" 

1% 

l'/2 

JUNIOR  YEAR 


Semester  Hours 
First        Second 
Piano  Major  205-6  3  3 

Chorus  281-2  Vz  Vz 

Chamber  Music  287-8  1  1 

Keyboard  Harmony  291-2         1  1 

Theory  &  Literature  III  325-6    3  3 

Ear  Training  &  Materials 

III   355-6  2  2 

Orchestration   371-2  1  1 

English  III   5-6  2  2 

Sociology  24  0  3 

General  Psychology  41  3  0 

Piano  Pedagogy  II    103-4         J 1 

TOTAL  35  17>/2  17'/2 


SOPHOMORE  YEAR 

Piano  Major  203-4 
Chorus  281-2 
Chamber  Music  287-8 
Theory  &  Literature  II  323-4 
Ear  Training  &  Materials 

II   353-4 
English  II   3-4 
Sound  &  Acoustics   35 
Music  History  II   403-4 
Piano  Pedagogy  I   101-2 
TOTAL  33 


Semester 

Hours 

First 

Second 

3 

3 

Vi 

Vz 

4 

4 

2 

2 

2 

2 

3 

0 

l'/2 

1 

l'/2 
1 

FRESHMAN  YEAR 


Semester  Hours 


SENIOR  YEAR 


Semester  Hours 


First  Second 

Piano  Major  207-8  3  3 

Chorus  281-2  Vz  Vz 

Chamber  Music  287-8  1  1 

Orchestral  Conducting  295-6  1  1 

Theory  &  Literature  IV  327-8  2  2 
Economics — Political 

Science  25  3  0 

Allied  Arts   55-6  2  2 

Theory   Pedagogy  131-2  2  2 

Electives  1  1 


TOTAL  28 


15 'A 


12'/2 


Total  credits  necessary  to  be  considered  for  graduation — 125. 


First        Second 
Major  Applied  3  3 

Piano  Minor  201-2  1  1 

Chorus  281-2  Vz  '/2 

Collegium  Musicum  285-6  '/2  Vz 

Orchestra  283-4  '/2  >/2 

Chamber  Music  287-8  Vz  Vz 

Ear  Training  &  Materials  I 

351-2  3  3 

Theory  &  Literature  I   321-2      3  3 

English  11-2  2  2 

Physical  Science  32  0  3 

Music  History  I  401-2  l"/2  1 '/2 

TOTAL  34  15'/2  W/z 


JUNIOR  YEAR 


Major  Applied 
Chorus  281-2 
Orchestra  283-4 
Collegium  Musicum   285-6 
Chamber  Music   287-8 
Keyboard  Harmony   291-2 
Theory  &  Literature  III   325-6 
Ear  Training  &  Materials 

HI  355-6 
English  III   5-6 
Sociology  24 
General  Psychology  41 
Violin  Pedagogy   1 1 1-2 
TOTAL  34 


Note:  Students  majoring  in  other  instruments 

than  violin  are  to  substitute  suitable  electives 

in  place  of  these  courses. 


Semester 

Hours 

First 

Second 

3 

3 

Vz 

Vz 

Vz 

Vz 

Vz 

Vz 

Vz 

Vz 

i  3 

3 

2 

2 

~i 

2 

0 

3 

3 

0 

17 

17 

Voice  Major 


SOPHOMORE  YEAR  Semester  Hours 


Major  Applied 
Piano  Minor   203-4 
Chorus   281-2 
Orchestra  283-4 
Collegium  Musicum   285-6 
Chamber  Music   287-8 
Theory  &  Literature  II   323-4 
Ear  Training  &  Materials 

II  353-4 
English  II   3-4 
Sound  &  Acoustics   35 
Music  History  II   403-4 
TOTAL  34 


SENIOR  YEAR 

Major  Applied 
Chorus  281-2 
Orchestra  283-4 
Collegium  Musicum   285-6 
Chamber  Music   287-8 
Orchestral  Conducting  297-8 
Theory  &  Literature  IV  327-8 
Orchestration   371-2 
Economics — Political 

Science  25 
Allied  Arts   55-6 
Practice  Teaching — 

Violin   185 
TOTAL  26 


First 

Second 

3 

3 

Vi 

Vi 

'A 

Vi 

'A 

Vi 

Vi 

'A 

4 

4 

2 

2 

2 

2 

3 

0 

l'/2 

l'/2 

18'/2 

15'/2 

Semestei 

■  Hours 

First 

Second 

3 

3 

Vz 

Vi 

Vi 

Vi 

'A 

'A 

Vi 

1 

'A 

2 
1 

2 
1 

3 

0 

2 

2 

1 

0 

15 

11 

FRESHMAN  YEAR 


Semester  Hours 


First  Second 

Voice  Major   261-2                      3  3 

Piano  Minor   201-2                      1  1 

Chorus  281-2                               >/2  'A 

Theory  &  Literature  I   321-2      3  3 
Ear  Training  &  Materials 

351-2                                       3  3 

English  11-2                               2  2 

Italian  61-2  Q  v2 

Diction   81-2                                1  1 

Music  History  1   401-2                l'/2  1  'A 

TOTAL  34  17  TT 


JUNIOR  YEAR 


Semester  Hours 


First        Second 

Voice  Major  265-6  3               3 

Chorus  281-2  y2              >/2 

"Vocal  Ensemble  287-8  '/2              yz 

Opera  Workshop   289-90  1                 1 

Keyboard  Harmony   291-2  1                 1 
Theory  &  Literature  III 

325-6  3               3 
Ear  Training  &  Materials 

III   355-6  2               2 

English  III   5-6  2 

General  Psychology  41  t3  '            0 

German  67-8  £f~>          i't | 

TOTAL  33  18              15~ 


SOPHOMORE  YEAR  Semester  Hours 

First  Second 

Voice  Major   263-4                      3  3 

Piano  Minor   203-4                     1  1 

Chorus  281-2                               y2  Vi 

Theory  &  Literature  II  323-4     4  4 
Ear  Training  &  Materials 

II   353-4                                   2  2 

English  II   3-4                              2  2 

French   63-4                             Cl_J  2 

Music  History  II   403-4               1 'A  "l'/2 

TOTAL  32                        16  16 


SENIOR  YEAR 

Voice  Major  267-8 
Chorus   281-2 
"Vocal  Ensemble   287-8 
Opera  Workshop  289-90 
Choral  Conducting   295-6 
Theory  &  Literature  IV 

327-8 
Liturgical  Literature  421-2 
Sociology   24 
Allied  Arts   55-6 
Voice  Pedagogy   121-2 
TOTAL  27 


Semester  Hours 

First 
3 
'A 
Vi 
1 

Second 

3 
Vi 
lA 

1 

2 
1 
0 

2 

2 

12 

15 

Total  credits  necessary  to  be  considered 
for  graduation — 128. 


*  Taken  only  on  approval  of  major  instructor  and  vocal  ensemble  instructor.  With  their  advice  appro- 
priate elective  may  be  chosen  to  lake  place  of  these  courses. 

Total  credits  necessary  to  be  considered  for  graduation— 126. 

1 7 


Composition  Major 


Theory  Major 


FRESHMAN  YEAR 


Semester  Hours 


First  Second 

Composition  Major   301-2         3  3 

Theory  &  Literature  I    321-2      3  3 
Ear  Training  &  Materials  I 

351-2                                         3  3 

Music  History  I   401-2                l'/2  VA 

English  11-2  2  2 

Physical  Science   32  0  3 

Movement  in  Dance   51-2             %  >/2 

Piano  Minor  201-2                    1  1 

Chorus  281-2                               >A  % 

TOTAL  32  14%  VPA 


JUNIOR  YEAR 


Semester  Hours 


First  Second 

Composition  Major   305-6  3  3 
Theory  &  Literature  IV 

325-6  3  3 
Ear  Training  &  Materials  III 

355-6  2  2 
Advanced  Orchestration  & 

Score  Reading   373-4  1  1 

English  III   5-6  2  2 

Sociology   24  0  3 

General  Psychology  41  3  0 

Piano  Minor   205-6  1  1 

Chorus  281-2  %  % 

Keyboard  Harmony   291-2  1  1 

Orchestral  Conducting  297-8  J_  1 

TOTAL  35  T772  Iv/i 


SOPHOMORE  YEAR 

Semester 

Hours 

First 

Second 

Composition  Major   303-4 

3 

3 

Theory  &  Literature  II   323-4 

4 

4 

Ear  Training  &  Materials  II 

353-4 

2 

2 

Orchestration   371-2 

1 

1 

Music  History  II   403-4 

1% 

1% 

English  II    3-4 

2 

2 

Sound  &  Acoustics   35 

3 

0 

Movement  in  Dance   53-4 

'A 

% 

Piano  Minor   203-4 

1 

1 

Chorus   281-2 

Vi 

'A 

TOTAL  34 

18'/, 

15% 

SENIOR  YEAR 

Semester 

Hours 

First 

Second 

Composition  Major   307-8 

3 

3 

Theory  &  Literature  IV 

327-8 

2 

2 

Fugue  &  Advanced  Counter- 

point  367-8 

1 

1 

Allied  Arts   55-6 

2 

2 

Economics — Political 

Science  25 

3 

0 

Theory  Pedagogy    131-2 

2 

2 

Piano  Minor   207-8 

1 

1 

Chorus  281-2 

Vi 

Vi 

TOTAL  26 

14% 

11% 

FRESHMAN  YEAR 


Semester  Hours 


First        Second 

Composition  Seminar   311-2 

VA             VA 

Theory  &  Literature  I   321-2 

3                3 

Ear  Training  &  Materials  I 

351-2 

3                3 

Music  History  I   401-2 

VA            VA 

English  I    1-2 

2                2 

Physical  Science  32 

0                3 

Movement  in  Dance  I    51-2 

'A              Vi 

Piano  Minor  201-2 

1                1 

Chorus  281-2 

'A              'A 

TOTAL  29 

13              16 

JUNIOR  YEAR 

Semester  Hours 

First  Second 

Theory  Seminar   381-2  VA  VA 

Composition  Seminar   311-2  VA  VA 
Theory  &  Literature  III 

325-6  3  3 
Ear  Training  &  Materials  III 

355-6  2  2 
Advanced  Orchestration  & 

Score  Reading  373-4  1  1 

English  III   5-6  2  2 

Sociology  24  0  3 

General  Psychology   41  3  0 

Piano  Minor   205-6  1  1 

Chorus   281-2  %  'A 

Keyboard  Harmony   291-2  1  1 

Orchestral  Conducting   297-8  _1 1 

TOTAL  35  17%  17% 


Total  credits  necessary  to  be  considered  for  graduation — 127. 


18 


Total  credits  necessary  to  be  considered 
for  graduation — 127. 


History  and  Literature  Major 


SOPHOMORE  YEAR 

Composition  Seminar  311-2 
Theory  &  Literature  II  323-4 
Ear  Training  &  Materials  II 

353-4 
Orchestration   371-2 
Music  History  II   403-4 
English  II   3-4 
Sound  &  Acoustics   35 
Movement  in  Dance  II   53-4 
Piano  Minor  203-4 
Chorus   281-2 
TOTAL  31 


SENIOR  YEAR 

Theory  Seminar   381-2 

Composition  Seminar   311-2 

Fugue  &  Advanced  Counter- 
point  367-8 

Dissertation  with  Super- 
vision  383-4 

Theory  &  Literature  IV 
327-8 

Economics — Political 
Science  25 

Allied  Arts   55-6 

Theory  Pedagogy   131-2 

Piano  Minor   207-8 

Chorus  281-2 
TOTAL  32 


Semester 

Hours 

First 
4 

Second 
IVz 

4 

2 

2 

l'/i 
2 
3 
Vz 

Wz 
2 
0 
Vi 

'A 

17 

Vz 
14 

Semester 

Hours 

First 

l'/2 
V/l 

Second 

l'/2 

V/2 

3 
2 
2 

0 

2 
2 

Vz 

Vz 

V/i 

UVi 

FRESHMAN  YEAR 

Music  History  I   401-2 
Piano  or  Organ 
Chorus  281-2 
English  I    1-2 
European  History  11 
French  I   63-4 

Theory  &  Literature  I   321-2 
Ear  Training  and  Materials  I 
351-2 
TOTAL  33 


JUNIOR  YEAR 

Music  History  Seminar  411-2 

Piano  or  Organ 

Chorus   281-2 

Keyboard  Harmony   291-2 

English  III   5-6 

General  Psychology  41 

German  I   67-8 

Theory  &  Literature  III 

325-6 
Ear  Training  &  Materials  III 

355-6 
Orchestration  371-2 
TOTAL  36 


Semester 

Hours 

First 

Second 

V/z 

Wz 

3 

3 

Vz 

Vz 

2 

2 

3 

0 

2 

2 

3 

3 

19>/2 


16'/2 


SOPHOMORE  YEAR 

Music  History  II   403-4 
Piano  or  Organ 
Chorus  281-2 
English  II   3-4 
Sound  &  Acoustics   35 
French  II   65-6 
Theory  &  Literature  II    323-4 
Ear  Training  &  Materials  II 
353-4 
TOTAL  33 


Semester 

Hours 

First 

Second 

V/z 

Wz 

3 

3 

Vz 

Vz 

2 

2 

3 

0 

2 

2 

4 

4 

Semester  Hours 

SENIOR  YEAR 

Semester 

Hours 

First 

Second 

First 

Second 

3 

3 

Music  History  Seminar 

2 

2 

411-2 

3 

3 

Vz 

Vz 

Piano  or  Organ 

2 

2 

1 

1 

Chorus   281-2 

Vz 

Vz 

2 

2 

Chamber  Music   287-8 

1 

1 

3 

0 

Orchestral  Conducting  297-8 

1 

1 

2 

2 

Allied  Arts   55-6 

2 

2 

German  II   69-70 

2 

2 

3 

3 

Theory  &  Literature  IV 

327-8 

2 

2 

2 
1 

2 
1 

TOTAL  27 

13'/2 

13'/2 

Total  credits  necessary  to  be  considered  for  graduation— 129. 


Organ  Major 


FRESHMAN  YEAR 

Semester  Hours 

First        Second 

Organ  Major  271-2 

3                3 

Chorus  281-2 

Vz              Vi 

Theory  &  Literature  I   321-2 

3               3 

Ear  Training  &  Materials 

351-2 

3               3 

English  I    1-2 

2               2 

Physical  Science   32 

0               3 

Music  History  I   401-2 

l'/2                     Wl 

TOTAL  29 

13              16 

JUNIOR  YEAR 


Semester  Hours 


First  Second 

Organ  Major  275-6  3  3 

Chorus   281-2                                 >/i  Vi 

Chamber  Music   287-8  1  I 

Keyboard  Harmony  291-2  1  1 
Theory  &  Literature  III 

325-6  3  3 
Ear  Training  &  Materials  111 

355-6  2  2 

Orchestration   371-2  1  1 

English  III   5-6  2  2 

Sociology  24  0  3 

General  Psychology  41  3  0 

Technique  of  Voice   171  1  0 

TOTAL  34  17'A  Tf>Vi 


Dance  Major* 

SOPHOMORE  YEAR  Semester  Hours        |     FRESHMAN  YEAR  Semester  Hours 


First        Second 
3  3 

Vi  Vi 


Organ  Major  273-4 
Chorus   281-2 
Theory  &  Literature  II 

323-4  4  4 

Ear  Training  &  Materials  II 

353-4  2  2 

English  II   3-4  2  2 

Sound  &  Acoustics   35  3  0 

Music  History  403-4  1  14  1  Vi 

TOTAL  29  Te~         W 


SENIOR  YEAR 


Semester  Hours 


First  Second 

Organ  Major  277-8  3  3 

Chorus   281-2                                 >/2  >/2 

Chamber  Music  287-8  1  1 

Choral  Conducting  295-6  1  1 
Theory  &  Literature  IV 

327-8  2  2 
Economics — Political 

Science  25  3  0 

Allied  Arts   55-6  2  2 
Liturgical  Literature 

421-2  1  1 

Theory  Pedagogy   131-2  2  2 

Electives  2  2 

TOTAL  32  T7Vi  14Vz 


Total  credits  necessary  to  be  considered  for  graduation — 124. 


Dance  Tech.  Major   501-2 
Dance  Tech.  Minor  511-2 
Repertory  I   581-2 
Source  Materials  (dance) 

521-2 
Music  History  I   401-2 
Eurythmics   593-4 
Movement  Analysis  &  Nota- 
tion I   531-2 
Improvisation  I   541-2 
Kinesiology   571-2    <■ — 
Dance  Composition  I   551-2 
English  I    1-2 
TOTAL  33 


JUNIOR  YEAR 


First 
3 

Second 
3 

2 

2 

2 
1% 

1 

1 

i 
i 

1 
1 
1 
2 
1614 

i 
i 
i 

2 
1614 

Semester  Hours 

Dance  Tech.  Major  505-6 

Dance  Tech.  Minor   515-6 

Dance  Composition  III 

555-6  2 

Improvisation  III   545-6  1 

Movement  Analysis  &  Nota- 
tion III   535-6  1 

History  of  Dance  II   525-6         2 

Piano  III   201-2A 

Stage  Production   561-2  1 

General  Psychology  41 

English  III  5-6  _2 

TOTAL  35  19 


First        Second 
4  4 

2  2 


Total  credits  necessary  to  be  considered  for 

*Dance  Majors  take  their  courses  in  dance  in  the  Phila 
of  the  Musical  Academy. 


SOPHOMORE  YEAR 

Dance  Tech.  Major   503-4 
Dance  Tech.  Minor   513-4 
Repertory  II    583-4 
History  of  Dance  I    523-4 
Music  History  II   403-4 
Movement  Analysis  &  Nota- 
tion II   533-4 
Improvisation  II    543-4 
Dance  Composition  II 

553-4 
E  u  ropean  H  istory     11 
English  II    3-4 
TOTAL  34 


Semester 

Hours 

First 
3 

Second 
3 

2 
2 
VA 

l 

2 
2 
V/i    ' 

1 

l 

2 
3 

2 

1 

2 
0 

2 

18V4 

15>/2 

SENIOR  YEAR 


Semester  Hours 

First  Second 

Dance  Tech.  Major   507-8  4  4 

Dance  Tech.  Minor   517-8  2  2 

Movement  Analysis  &  Nota- 
tion IV   537-8  1  1 

Dance  Production   563-4  2  2 

Repertory  III   585-6  2  2 

Piano  IV   203-4A  1  1 

Dance  Pedagogy   591-2  1  1 

Sociology   24  0  3 

General  Studies  Electives  3  0 

TOTAL  32  l6~  W 


Music  Education  Major 


FRESHMAN  YEAR 

*  Major  Applied 
Minor  Applied 
Chorus  281-2 

fOrchestra  283-4 
English  I   1-2 
EuropeanHistory    11 
General  Physical  Science   32 
Movement  in  Dance   51-2 
Ear  Training  &  Materials  I 

351-2 
Harmony  I   331-2 
Music  History  I   401-2 
String  Methods   131-2 
TOTAL  30 


JUNIOR  YEAR 

First        Second 
*  Major  Applied  1 '/2  lYi 

Chorus  281-2  Vi  A 

•(■Orchestra  283-4  Vi  Vz 

JPiano  Sight  Reading   291-2         Vz  Vz 

Choral  Conducting   295-6         1  1 

English  III   5-6  2  2 

American  History    12  0  3 

Gen.  Psychology  41  3  0 

Social  Psychology   42  0  3 

Woodwind  Methods    133-4         Vz  Vz 

Elem.  School  Methods  141      3  0 

Second.  School  Methods   142  0  4 

Technique  of  Voice    171  1  0 

Orch.,  Band  &Chor.  Lab.  191-2_V4  Vz 

TOTAL  31  14  17 


Semester 

Hours 

First 

Second 

l'/2 

\A 

'A 

Vz 

'A 

A 

2 

2 

3 

0 

0 

3 

A 

Vz 

2 

2 

2 

i 

\A 

l'/2 

A 

Vz 

15 

15 

Semester 

Hours 

SOPHOMORE  YEAR  Semester  Hours 
First        Second 

'Major  Applied  l'/2  IVi 

Minor  Applied  1  1 

Chorus   281-2  A  Vz 

■(■Orchestra  283-4  A  Vz 

English  II   3-4  2  2 

Society  &  Education   21-2        l'/2  1 A 

Sociology  24  0  3 

Gen.  Biological  Science   33  3  0 

Movement  in  Dance  53-4  '/2  Vz 

Harmony  II   333-4  2  2 

Analysis  I   341-2  1  1 

Sight  Singing   357-8  1  1 

Music  History  II   403-4  l'/2  l'/2 

Brass  &  Percussion  Meth. 

135-6  _A  '/2 

TOTAL  33  16'/2  16>/2 


SENIOR  YEAR 


Semester  Hours 


First  Second 

'Major  Applied                          iy2  ii/2 

Chorus   281-2                               Vz  y2 

fOrchestra  283-4                           Vz  >/i 

J  Piano  Sight  Reading  293-4        y2  Vz 

Orch.  Conducting  297-8            1  1 

Economics— Pol.  Science  25    3  0 

Aesthetics  44                             0  3 

Allied  Arts   55-6                        2  2 

Orchestration   371-2                  1  1 

Class  Instr.  Teach.  Meth.  138  0  1 

Educational  Psych.    152            0  3 

Student  Teaching    181               6  0 

Orch.,  Band&Chor. Lab.  191-2    Vz  Vz 

Electives                                      1  1 

TOTAL  33                        TVA  15% 


Iuation-r-134 


t 


hia  Dance  Academy,  an  Associated  School 


Total  credits  necessary  to  be  considered  for  graduation — 127. 
*  When  piano  is  not  taken  as  a  major,  it  must  be  taken  as  a  minor. 
^Orchestra  for  students  who  have  attained  Grade  V  or  equivalent  on  an  orchestral  instrument.  Those 

who  do  not  qualify  for  orchestra  may  substitute  appropriate  elective  for  the  required  credits. 
%One  year  for  piano  majors.  Two  years  for  piano  minors. 


NOTES  ON  THE  CURRICULA 

1)  Although  all  students  majoring  in  orchestral  instruments  are 
required  to  take  Orchestra,  Collegium  Musicum,  and  Chamber 
Music,  other  courses  may  be  substituted  for  these  at  the  suggestion 
of  the  Dean  and  the  instructors  involved. 

2)  Violinists  are  required  to  study  viola  sufficiently  to  use  it  in 
Chamber  Music. 

3)  All  undergraduates  are  required  to  attend  the  weekly  per- 
formance hour.  Attendance  will  be  reflected  oh  the  individual's 
future  transcripts. 

4)  The  Academy  reserves  the  right  of  cancellation  of  or  sub- 
stitution for  all  courses  at  the  discretion  of  the  Dean. 


TEACHER  CERTIFICATE 

The  curriculum  leading  to  a  Teacher  Certificate  is  the  same  as 
that  leading  to  the  Bachelor  of  Music  Degree  with  the  following 
exceptions: 

1)  Child  Psychology  is  a  required  course. 

2)  Students  majoring  in  applied  music  are  required  only 
to  complete  grade  seven  and  to  give  a  Junior  recital 
which  may  be  given  jointly  with  another  candidate  and 
may  contain  chamber  music  as  well  as  solo  literature. 

3)  Students  majoring  in  Composition,  Theory,  History 
and  Literature,  and  Dance  are  required  to  complete 
grade  six  in  Piano  or  Organ. 


Course  Descriptions 

GENERAL  STUDIES 

1-2:  ENGLISH  I — 4  credits— 2  hrs.  per  wk.— two  semesters. 
Refinements  of  grammar  and  style  for  effective  oral  and  written 
communication.  Composition  and  discussion  based  on  analysis 
of  short  literary  forms ;  drama,  poetry,  short  story. 

3-4:  ENGLISH  II— 4  credits — 2  hrs.  per  wk.— two  semesters. 
Fundamentals  of  public  speaking.  Problems  of  elementary  logic 
for  effective  argument.  Composition  and  discussion  based  on 
advanced  literary  analysis;  the  novel,  Wagner  as  dramatist; 
Shakespeare.  Library  and  research  procedures. 

5-6:  ENGLISH  III— 4  credits— 2  hrs.  per  wk.— two  semesters. 
Survey  of  English  and  American  literature.  Creative  writing. 
The  writing  of  a  research  paper. 

7 :  SUB-FRESHMAN  ENGLISH— no  credits— 2  hrs.  per  wk.— 
one  semester.  Review  of  fundamentals  of  grammar  and  usage. 
Composition  progressing  from  paragraphs  to  organized  essays. 
Concurrent  reading  to  improve  comprehension. 

1 1 :  EUROPEAN  HISTORY— 3  credits— 3  hrs.  per  wk.— one 
semester.  Philosophies  of  history.  Europe  in  the  Middle  Ages,  the 
Renaissance,  the  Reformation,  the  Age  of  Reason,  the  Age  of 
Romanticism  and  Revolution,  the  Nineteenth  Century.  Class  de- 
bates on  contemporary  issues. 

12:  AMERICAN  HISTORY— 3  credits— 3  hrs.  per  wk.— one 
semester.  The  periods  of  exploration,  colonization,  revolution, 
Jacksonian  democracy,  Civil  War,  nationalism,  the  World  Wars. 
America  as  image  and  reality.  Class  debates  on  contemporary 
issues. 

21-22:  SOCIETY  AND  EDUCATION— 3  credits— H/2  hrs.  per 
wk. — two  semesters.  Concerned  with  the  role  of  education  in 
American  society — its  aim,  control,  support,  and  method.  The 
course  is  designed  primarily  for  general  education  but  serves  as  a 
first  course  for  prospective  teachers. 


24:  SOCIOLOGY— 3  credits— 3  hrs.  per  wk.— one  semester. 
An  introductory  course  offering  a  recognition  and  understanding 
of  the  forces  that  unite  and  divide  social  and  national  groups. 
Stimulation  of  interest  in  the  support  of  and  identification  with 
movements  designed  to  promote  the  general  welfare.  Importance 
of  group  and  community  living  through  the  study  of  cultural 
anthropology.  Analysis  of  basic  social  processes  of  cooperation, 
competition  and  conflict.  The  family,  religion,  and  other  institu- 
tions. A  sense  of  moral  and  spiritual  values. 
25:  ECONOMICS  AND  POLITICAL  SCIENCE— 3  credits 
— 3  hrs.  per  wk.— one  semester.  Methods  of  economic  analysis 
and  the  principles  of  government  in  the  modern  world  with 
special  reference  to  American  institutions.  Applications  to  con- 
temporary social  problems.  Price  determination,  theory  of  the 
firm,  value  and  distribution.  Interrelationships  of  consumer, 
business,  government,  labor  and  financial  institutions.  Theories 
of  government  functions.  International  relations. 

32:  GENERAL  PHYSICAL  SCIENCE— 3  credits— 3  hrs.  per 
wk. — one  semester.  A  survey  course  designed  to  offer  an  under- 
standing of  the  physical  environment  and  the  laws  governing  it. 
The  nature  and  use  of  energy  in  the  study  of  mechanics,  heat, 
light,  sound,  electricity,  chemistry,  and  atomic  energy.  An  intro- 
duction to  geology  and  astronomy  provide  a  broadened  back- 
ground of  science.  Emphasis  is  placed  on  the  methods  scientists 
use  in  recognizing  and  solving  problems. 

33:  BIOLOGICAL  SCIENCE— 3  credits— 3  hrs.  per  wk.— one 
semester.  A  survey  course  dealing  with  the  fundamental  facts  and 
principles  of  animal  and  plant  life.  Topics  include  cellular 
structure  and  physiology,  growth  and  repair,  reproduction  and 
development,  control,  sources  of  food  energy,  inheritance. 
Man's  interrelationship  with  his  biological  environment. 

35:  SOUND  AND  ACOUSTICS— 3  credits— 3  hrs.  per  wk.— 
one  semester.  Physical  basis  of  sound  and  its  implications  for 
musical  phenomena.  Study  of  auditorium  acoustics.  Construction 
and  maintenance  of  musical  instruments.  Prerequisite:  General 
Physical  Science. 


41 :  GENERAL  PSYCHOLOGY— 3  credits— 3  hrs.  per  wk.— 
one  semester.  An  introductory  course  dealing  with  the  problems 
of  human  behavior  and  adjustment.  Emphasis  is  placed  on 
hereditary  factors  and  environmental  influences  in  child  develop- 
ment. Acquisitions  of  learning,  evaluation  of  intelligence,  in- 
fluences of  emotions  and  motivation,  sensory  processes  and  per- 
ception. Applications  of  psychometric  measures.  The  psychology 
of  mental  health,  adaptational  psycho-dynamics  and  physio- 
logical factors.  Development  of  personality. 

42:  SOCIAL  PSYCHOLOGY— 3  credits— 3  hrs.  per  wk.— one 
semester.  Culture  and  the  sociogenesis  of  behavior.  Formative 
effects  of  social  organization  on  personality.  Problems  of  com- 
munication and  the  effects  of  mass  media  on  attitude  change. 
Human  relations  and  group  dynamics.  Understanding  of  world 
changes  which  in  turn  create  changing  values. 

43:  CHILD  PSYCHOLOGY— 3  credits— 3  hrs.  per  wk.— one 
semester.  General  principles  of  development  of  the  child.  In- 
fluences on  growth,  sense  perception  and  emotion.  Development 
of  memory,  imagination  and  creative  activity.  Moral  judgment. 

44:  AESTHETICS — 3  credits — 3  hrs.  per  wk. — one  semester. 
A  study  of  the  philosophical  principles  underlying  the  creative 
and  appreciative  aspects  of  the  arts.  Aesthetic  experience,  sense 
of  beauty.  Criticism  of  the  arts.  Aesthetic  measures.  Emotion 
and  meaning  in  music  and  an  introduction  to  musicology. 

45:  PSYCHOLOGY  OF  MUSIC— 3  credits— 3  hrs.  per  wk.— 
one  semester.  The  study  of  effects  of  music  on  the  human  organ- 
ism. The  science  of  music.  Theories  of  consonance.  Quality  of 
tone  and  harmonic  (overtone)  analysis  of  vocal  tones  and  of  band 
and  orchestral  instruments.  Evaluation  of  musical  talent.  Pre- 
requisite: Acoustics. 

46:  MENTAL  HEALTH— 3  credits— 3  hrs.  per  wk.— one 
semester.  Mental  hygiene ;  the  dynamics  of  personality ;  influence 
of  activities  carried  on  in  the  home,  school,  and  community. 
Causes,  conditions,  and  correction  of  mental  ill-health  and  dis- 
orders of  behavior;  Prerequisite:  General  Psychology. 
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51-52,  53-54:  MOVEMENT  IN  DANCE— 4  credits— 1  hr.  per 
wk.— four  semesters.  Training  for  good  posture,  poise,  coordina- 
tion and  technical  skills.  The  course  includes  modern  dance 
techniques,  improvisation,  elementary  notation  and  basic  struc- 
tural elements  of  choreographic  form. 

55-56:  ALLIED  ARTS— 4  credits— 2  hrs.  per  wk.— two  semes- 
ters. A  comparative  aesthetics  course  dealing  with  parallel  his- 
tories of  the  arts;  music,  painting,  literature,  and  the  dance.  An 
analysis  of  the  historical,  sociological  and  artistic  development 
of  the  times  which  created  each  new  trend  is  thoroughly  explored, 
and  a  significant  landmark  in  the  art  of  each  period  is  analyzed. 
Classes  are  illustrated  by  means  of  slides,  recordings,  museum 
trips,  and  graphic  arts  sessions. 

61-62:  ITALIAN— 4  credits— 2  hrs.  per  wk.— two  semesters. 
A  thorough  foundation  in  the  language.  Composition,  conversa- 
tion and  literature  are  stressed. 

63-64,  65-66:  FRENCH— 8  credits— 2  hrs.  per  wk.— four 
semesters.  A  thorough  foundation  in  the  language.  Composition, 
conversation  and  literature  are  stressed. 

67-68,  69-70:  GERMAN— 8  credits— 2  hrs.  per  wk.— four 
semesters.  A  thorough  foundation  in  the  language.  Composition, 
conversation  and  literature  are  stressed. 

81-82:  DICTION— 2  credits— 1  hr.  per  wk.— two  semesters. 
Foreign  language  diction  for  singers. 


EDUCATION 

101-102,  103-104:  PIANO  PEDAGOGY— 4  credits— 1  hr.  per 
wk. — four  semesters.  A  study  of  materials,  procedure,  and 
psychology  necessary  in  the  successful  presentation  of  class 
courses  and  individual  lessons.  Supervised  teaching  is  included  in 
the  course. 

105-106:  CREATIVE  TEACHING— 3  credits— 2  hrs.  per  wk.— 
two  semesters.  An  advanced  piano  pedagogy  course. 


111-112:   VIOLIN  PEDAGOGY— 2  credits— 1   hr.  per  wk.— 

two  semesters.  A  study  of  materials,  procedure,  and  psychology 
necessary  in  the  successful  presentation  of  class  courses  and  in- 
dividual lessons.  Supervised  teaching  is  included  in  the  course. 

121-122:  VOICE  PEDAGOGY— 2  credits— 1  hr.  per  wk.— two 
semesters.  A  study  of  materials,  procedure,  and  psychology 
necessary  in  the  successful  presentation  of  class  courses  and  in- 
dividual lessons.  Supervised  teaching  is  included  in  the  course. 

131-132:  THEORY  PEDAGOGY— 4  credits— 2  hrs.  per  wk.— 
two  semesters.  A  study  of  materials,  procedure,  and  psychology 
necessary  in  the  successful  presentation  of  class  courses  and  in- 
dividual lessons.  Supervised  teaching  is  included  in  the  course. 

141-142:  STRING  METHODS— 1  credit— 1  hr.  per  wk.— two 
semesters.  Study  of  methods  of  teaching  correct  position  and 
bowing,  tone  production,  intonation,  etc.,  on  violin,  viola,  cello 
and  bass.  One  string  instrument  must  be  chosen  by  each  student 
for  special  emphasis. 

143-144:  WOODWIND  METHODS— 1  credit— 1  hr.  per  wk.— 
two  semesters.  Study  of  methods  of  teaching  tone  production  and 
technical  facility  on  woodwind  instruments.  One  instrument 
must  be  chosen  by  the  student  for  special  emphasis. 
145-146:  BRASS  AND  PERCUSSION  METHODS— 1  credit 
— 1  hr.  per  wk. — two  semesters.  The  study  of  methods  of  teaching 
tone  production  and  technical  facility  on  the  brass  cup  mouth- 
piece instruments.  One  instrument  must  be  chosen  by  the  student 
for  special  emphasis. 

148:  CLASS  INSTRUMENTAL  TEACHING  METHODS— 
1  credit — 1  hr.  per  wk. — one  semester.  Preparation  of  the  Music 
Education  Student  to  teach  all  orchestral  instruments  by  means 
of  the  class  method,  as  used  in  all  public  schools. 
151 :  ELEMENTARY  SCHOOL  METHODS— 3  credits— 3  hrs. 
per  wk.— one  semester.  Preliminary  study  of  curriculum  trends  in 
the  music  program  of  the  public  schools.  Materials  and  procedure 
for  teaching  children  music  in  the  elementary  grades  and  kinder- 
garten to  prepare  the  student  as  a  classroom  teacher  of  music. 
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152:  SECONDARY  SCHOOL  METHODS— 4  credits— 4  hrs. 
per  wk. — one  semester.  Study  of  materials  and  procedure  for 
teaching  the  general  music  class  in  the  Junior  High  School. 
Curricular  problems  and  extracurricular  activities.  Voice  classi- 
fication. A  critical  study  of  available  literature  used  in  Public 
School  music.  Evaluation  of  music  materials. 

162:  EDUCATIONAL  PSYCHOLOGY— 3  credits— 3  hrs.  per 
wk. — one  semester.  Psychology  of  learning  and  teaching  proc- 
esses. Personality  as  a  function  of  education.  Child  develop- 
ment, individual  differences  and  psychological  adjustment  as 
related  to  education.  Introduction  to  educational  measurement. 

171:  TECHNIQUE  OF  VOICE— 1  credit— 1  hr.  per  wk.— one 
semester.  Individual  class  instruction  in  voice  production  with 
object  of  preparing  each  student  to  meet  the  needs  of  a  class- 
room situation.  Discussion  of  voice  theory  and  application  of 
principles  to  group  and  choral  instruction. 

181:  STUDENT  TEACHING— 6  credits—  1 80  hrs.— one  semes- 
ter. Directed  observation  and  supervised  practice  teaching  in  the 
field. 

182:  VISUAL  AIDS  AND  SENSORY  TECHNIQUES— 2 
credits — 2  hrs.  per  wk. — one  semester.  The  use  of  audio-visual 
aids  in  classroom  teaching  of  music. 

183:  EDUCATIONAL  MEASUREMENTS— 3  credits— 3  hrs. 
per  wk. — one  semester.  Study  of  individual  differences.  Purposes 
and  types  of  tests  and  their  administration;  personality  and  in- 
terest inventories;  special  abilities  and  proficiency  test. 

185:  PRACTICE  TEACHING,  VIOLIN— 1  credit— 1  hr.  per 
wk. — one  semester.  Supervised  teaching  of  the  instrument. 

191-192:  ORCHESTRAL,  BAND  AND  CHORAL  LABOR- 
ATORY— 1  credit — IVi  hrs.  per  wk. — two  semesters.  Labor- 
atory in  orchestral,  band  and  choral  work  involving  players 
using  instruments  other  than  their  major  for  which  study  in 
instrumental  methods  is  prerequisite.  Each  student  is  required 
to  perform  adequately  on  an  instrument  in  each  of  the  four 
major  fields. 


APPLIED  MUSIC 

201-278:  MAJOR  IN  APPLIED  MUSIC  FOR  THE  BACH- 
ELOR OF  MUSIC*— 6  credits  per  year— 1  hr.  per  wk.— eight 
semesters.  Grade  V  through  VIII  in  performance. 
201E-278E:  MAJOR  IN  APPLIED  MUSIC  FOR  THE  BACH- 
ELOR OF  MUSIC  EDUCATION*— 3  credits  per  year— 1  hr. 
per  wk.— eight  semesters.  Grade  IV  through  VII  in  performance. 
201A-278A:  MINOR  IN  APPLIED  MUSIC*— 2  credits  per 
year — Vi  hr.  per  wk.— four-eight  semesters.  Students  must 
satisfy  Grade  IV  requirements  to  graduate  except  in  the  case  of 
Composition  and  Theory  Majors,  where  Grade  VI  requirements 
must  be  met. 

201H-208H   or   271H-278H:    MINOR   IN   APPLIED   MUSIC 
FOR  HISTORY  AND  LITERATURE  MAJORS*— 4-6  credits 
per  year— 1  hr.  per  wk.— eight  semesters.  Students  must  satisfy 
Grade  VII  requirements. 
*Detailed  requirements  of  each  grade  are  available  in  the  office. 

281-282:  CHORUS— 1  credit  per  year— 2  hrs.  per  wk.— eight 
semesters.  Comprehensive  choral  literature,  both  secular  and 
sacred,  is  studied  and  performed. 

283-284:  ORCHESTRA— 1  credit  per  year— 2  hrs.  per  wk.— 
eight  semesters.  Orchestral  Repertoire  is  read,  studied,  and  per- 
formed. 

285-286:   COLLEGIUM  MUSICUM— 1  credit  per  year— 2  hrs. 

per  wk.— eight  semesters.  Literature  for  chamber  orchestra  is 

rehearsed  and  performed. 

287-288:   CHAMBER   MUSIC  OR  VOCAL   ENSEMBLE— 2 

credits — 1  hr.  per  wk. — two  semesters.  Study  and  performance 

of  advanced  ensemble  literature  for  small  groups. 

289-290:   OPERA  WORKSHOP— 2  credits— 2  hrs.  per  wk.— 

two  semesters.  Students  will  be  trained  in  operatic  acting.  They 

will  work  out  scenes  and  entire  operas  in  the  classroom,  and  will 

perform  in  actual  productions  in  the  auditorium  of  the  school. 

These  performances  are  open  to  the  public. 
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291-292:  KEYBOARD  HARMONY— 2  credits— 1  hr.  per  wk. 
—two  semesters.  Drill  in  the  keyboard  applications  of  traditional 
harmony. 

293-294:   PIANO  SIGHT  READING  AND  TRANSPOSING 

—1  credit— 1  hr.  per  wk. — two  semesters.  Development  of 
fluency  in  reading  and  transposing  vocal  and  instrumental  ma- 
terial used  in  elementary,  junior  and  senior  high  school  classes. 

295-296:  CHORAL  CONDUCTING— 2  credits— 1  hr.  per  wk. 
—two  semesters.  The  organization,  direction  and  actual  technique 
involved  in  merging  individual  voices  into  a  unified  group. 

297-298:  ORCHESTRAL  CONDUCTING— 2  credits— 1  hr. 
per  wk. — two  semesters.  This  course  presents  the  basic  funda- 
mentals of  orchestral  conducting.  The  subject  matter  includes 
principles  of  score-reading,  baton  technique,  style  and  phrasing, 
repertoire  and  interpretation,  with  actual  practice  in  conducting. 

THEORETICAL  STUDIES 

301-308:  COMPOSITION  MAJOR— 6  credits  per  year— 1  hr. 
per  wk.— eight  semesters.  Private  instruction  in  the  creative 
writing  of  music  in  all  forms. 

311-312:  COMPOSITION  SEMINAR— 3  credits  per  year— 
IVi  hrs.  per  wk. — eight  semesters.  For  theory  majors  only,  both 
creative  work  and  theoretical  studies  of  compositional  styles  will 
be  pursued.  Individual  requirements  for  each  student. 
321-322:  THEORY  AND  LITERATURE  1—6  credits— 3  hrs. 
per  wk. — two  semesters.  Music  from  early  monodic  practices 
through  Bach  and  his  contemporaries. 

323-324:  THEORY  AND  LITERATURE  II— 8  credits— 4  hrs. 
per  wk.— two  semesters.  The  practices  of  the  Baroque,  Classic 
and  Early  Romantic  periods. 

325-326:  THEORY  AND  LITERATURE  III— 6  credits— 3 
hrs.  per  wk. — two  semesters.  The  Romantic,  Nationalist,  and 
Impressionistic  schools. 


327-328:  THEORY  AND  LITERATURE  IV— 4  credits— 2 
hrs.  per  wk. — two  semesters.  The  20th  Century,  early  and  present 
procedures. 

Note:  The  Theory  and  Literature  course  is  an  integrated  study 
of  the  music  and  musical  thought  of  Western  Culture. 
Proceeding  historically  (from  our  earliest  known  music  to 
that  being  practiced  today),  the  various  attitudes  towards 
melody,  rhythm,  harmony,  counterpoint,  form,  etc.,  are 
studied  and  practiced  by  the  student.  In  all  cases  the 
existent  musical  repertory  is  the  motivation  and  basis  of 
study,  thereby  acquainting  the  student  with  as  large  a 
musical  repertory  as  possible  and  keeping  compositional 
and  theoretical  practices  in  their  correct  context. 

331-332:  HARMONY  1—4  credits— 2  hrs.  per  wk.— two 
semesters.  The  study  of  traditional  four-part  written  harmony, 
triads  and  seventh  chords;  diatonic  usage;  melodic  discord 
treatment,  modulation;  harmonization  of  chorales.  Introduction 
to  Keyboard  Harmony. 

333-334:  HARMONY  II— 4  credits— 2  hrs.  per  wk.— two 
semesters.  Nineteenth  century  usage.  The  higher  dominant 
discords;  altered  chords  including  the  Neapolitan  and  aug- 
mented sixths;  chromatic  extension  of  modulation.  Special 
problems  of  harmonization. 

335-336:  20th  CENTURY  TECHNIQUES— 2  credits— 1  hr. 
per  wk. — two  semesters.  A  study  of  20th  Century  Theory  as 
shown  in  the  music  and  theoretical  writings  of  the  major  com- 
posers of  this  century.  Analysis  of  works  by  Bartok,  Hindemith, 
Stravinsky,  Schoenberg,  Webern,  and  others. 

341-342:  ANALYSIS  1—2  credits— 1  hr.  per  wk.— two  semes- 
ters. A  structural  study  of  the  important  early  musical  forms  of 
Western  culture,  tracing  the  growth  and  interaction  of  these 
forms  from  their  inception  through  the  Baroque. 

343.344:  ANALYSIS  II— 2  credits— 1  hr.  per  wk.— two  semes- 
ters. Study  of  the  harmonic  and  contrapuntal  forms,  both  vocal 
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and  instrumental,  leading  from  the  Baroque  era  to  the  post- 
romantics  of  the  late  19th  century. 

345-346:  ADVANCED  ANALYSIS— 2  credits— 1  hr.  per  wk. 
— two  semesters.  Prerequisite:  Analysis  I  and  II.  A  detailed  study 
of  significant  masterworks  of  all  periods,  especially  those  works 
which  have  a  discernible  influence  on  the  musical  thoughts  of 
succeeding  generations. 


351-352:  EAR  TRAINING  AND  MATERIALS  1—4  credits— 
2  hrs.  per  wk. — two  semesters.  A  study  of  scales  and  modes,  in- 
tervals, and  triads.  Rhythmic  reading  and  sight  singing  are  begun. 

353-354:  EAR  TRAINING  AND  MATERIALS  11—4  credits 
— 2  hrs.  per  wk. — two  semesters.  Continuation  of  Ear  Training 
and  Materials  I,  plus  the  addition  of  seventh  chords,  chromatic 
harmonies,  and  more  complicated  metrical  and  rhythmic 
patterns. 

355-356:  EAR  TRAINING  AND  MATERIALS  III— 4  credits 
— 2  hrs.  per  wk. — two  semesters.  Primarily  dictation.  Freely 
chromatic  and  atonal  melodies,  modulation,  and  rhythmic 
dictation. 

Note:  Oral  awareness,  like  any  other  type  of  perception,  is 
based  upon  the  aptitude,  experience,  and  maturity  of  the 
individual.  Like  any  other  skill,  the  ability  to  recognize 
musical  materials  may  be  developed  through  the  system- 
atic building  of  a  technique.  It  is  not  so  important  to  subject 
the  student  to  a  certain  number  of  hours  of  dictation  as 
it  is  to  allow  him  to  develop  a  frame  of  reference  which 
he  may  use  to  corroborate  that  which  he  believes  he  hears. 
The  ear  training  classes  are  designed  to  teach  the  student 
how  to  analyze  what  he  hears  through  the  mastery  of 
exercises  which  contain  common  melodic,  rhythmic,  con- 
trapuntal, and  harmonic  materials.  In  this  manner 
dictation  becomes  the  end  in  itself,  not  the  means 
by  which  these  ends  are  achieved.  To  foster  a  closer  tie 
with  the  materials  under  consideration,  their  initial  pres- 
entation is  in  the  ear  training  class  rather  than  the  cus- 
tomary class  in  theory  or  harmony. 

357-358:  SIGHT  SINGING— 2  credits— 1  hr.  per  wk.— two 
semesters.  Training  in  sight  singing  is  a  fundamental  necessity 
in  music  study.  Special  drills  are  given  in  units  of  rhythm  and 
basic  rhythms  encountered  in  music  of  medium  grade.  Exercises 
will  be  used  containing  diatonic  and  chromatic  tones,  intervals 
and  simple  modulation  in  all  keys.  Part  songs  will  also  be  studied. 
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361-362:  COUNTERPOINT  1—2  credits— 1  hr.  per  wk.— two 
semesters.  The  Species  technique  in  2  and  3  parts  in  both  modal 
and  tonal  idioms.  Study  of  contrapuntal  devices  such  as  canon, 
iso-rhythm  imitation,  etc.  Analysis  of  appropriate  music  by 
composers  such  as  Machaut,  Okeghem,  Palestrina  and  others. 

363-364:  COUNTERPOINT  II— 2  credits— 1  hr.  per  wk.— two 
semesters.  Exercises  in  3,  4,  and  5  part  counterpoint,  including 
study  of  the  clefs.  Study  of  the  evolution  of  the  fugue  until  the 
time  of  Bach.  Writing  of  3  and  4  part  vocal  and  instrumental 
fugues. 

365-366:  FUGUE  AND  ADVANCED  COUNTERPOINT— 

2  credits — 1  hr.  per  wk. — two  semesters.  A  study  in  the  writing 
of  fugue  beginning  with  pre-fugal  techniques  such  as  motet, 
ricecare,  canzona  and  the  pre-Bachian  fugue  as  well  as  an  in- 
tense study  of  the  gigues  of  Bach  is  carried  out.  Contrapuntal 
procedures  since  Bach  are  investigated. 

371-372:  ORCHESTRATION— 2  credits— 1  hr.  per  wk.— two 
semesters.  Study  of  the  structure  and  character  of  instruments  of 
the  orchestra  and  the  symphonic  band.  Scoring  for  choirs  of 
strings,  woodwinds,  brasses,  etc.,  separately  and  in  combination. 
Study  of  orchestrational  techniques  as  practiced  by  pre-classic 
and  classic  composers. 

373-374:  ADVANCED  ORCHESTRATION  AND  SCORE 
READING — 2  credits— 1  hr.  per  wk. — two  semesters.  Practical 
work  in  the  creative  techniques  of  modern  orchestration.  Coach- 
ing in  the  application  of  effective  systems  of  reading  scores. 

381-382:  THEORY  SEMINAR— 6  credits— V/2  hrs.  per  wk.— 
four  semesters.  The  theory  seminar  is  a  study  group  for  students 
majoring  in  theory.  In  this  class  the  music  of  various  periods  will 
be  discussed  in  greater  detail  than  in  the  Theory  and  Literature 
classes.  There  will  be  written  projects  and  analysis,  as  well  as 
research  into  the  theoretical  writings  of  various  periods. 

383-384:  DISSERTATION  WITH  SUPERVISION— 6  credits 
—  1  hr.  per  wk. — two  semesters.  The  dissertation  in  theory  is 


comparable  to  the  solo  recital  for  the  instrumental  or  vocal 
major.  While  the  dissertation  need  not  necessarily  be  of  the  scope 
or  depth  of  a  graduate  dissertation,  it  should  indicate  the  stu- 
dent's ability  to  do  independent  research,  writing,  and  analysis. 


HISTORY  AND  LITERATURE  OF  MUSIC 

401-402,  403-404:   HISTORY  OF  MUSIC— 3  credits  per  year"' 
J44^hrs.  per  wk. — two  semesters.  A  survey  of  the  history  and 
literature  of  music  from  earliest  times  to  the  present;  stylistic 
analysis  of  selected  masterworks  from  each  period ;  the  music  in 
its  historical  and  cultural  context. 

411-412:  HISTORY  SEMINAR— 6  credits  per  year— 3  hrs. 
per  wk. — four  semesters.  Special  advanced  research  preparatory 
to  graduate  musicology. 

421-422:  LITURGICAL  LITERATURE— 2  credits— 1  hr.  per 
wk. — two  semesters.  The  nature  of  Protestant  Church  Music  is 
examined,  and  its  philosophies  are  studied.  Practical  training  in 
evaluating,  performing,  conducting,  and  rehearsing  such  music 
is  given. 


DANCE 

501-508:  DANCE  TECHNIQUE  MAJOR— 28  credits— 3  or 
4  hrs.  per  wk. — eight  semesters. 

511-518:  DANCE  TECHNIQUE  MINOR— 12  credits— 1  or 
2  hrs.  per  wk. — eight  semesters.  Dance  techniques — All  students 
are  required  to  study  Modern  Dance  and  Ballet.  They  may,  how- 
ever, on  the  basis  of  ability  and  progress,  concentrate  the  major 
study  in  one  of  these  fields.  The  emphasis  is  on  developing  a  wide 
range  of  skills  in  using  the  body  as  an  expressive  instrument. 
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521-522:  SOURCE  MATERIALS— 4  credits— 2  hrs.  per  wk. 
— two  semesters.  This  course  is  designed  to  give  the  student  a 
sense  of  perspective  and  deeper  understanding  of  his  craft. 
Broad  scope  exploring  origins  of  all  types  of  dance  from  tradi- 
tional to  contemporary  forms  in  their  own  cultural  setting. 
Physiological,  sociological  and  psychological  implications  in  the 
form  structure  of  dance  types.  Special  project  assignments  include 
term  papers  illustrated  by  original  research  recorded  in  Labano- 
tation. 

523-524:  HISTORY  OF  DANCE  1—4  credits— 2  hrs.  per  wk. 
— two  semesters.  Continuation  of  the  study  of  Source  Materials 
relating  the  evolution  of  dance  as  an  art  form  to  the  dynamic 
currents  in  the  history  of  modern  man.  Films,  reading  materials, 
lectures  focus  on  parallel  development  in  other  art  media. 

525-526:  HISTORY  OF  DANCE  II— 4  credits— 2  hrs.  per  wk. 
— two  semesters.  Development  of  Western  art  dance  from  the 
Ballet  to  Modern  Dance  Forms. 

531-538:  MOVEMENT  ANALYSIS  AND  NOTATION— 8 
credits — 1  hr.  per  wk. — eight  semesters.  Orderly  analysis  of 
movement  range  and  capability  of  the  human  body.  Method  of 
recording  data  in  Labanotation.  Preparation  of  master  scores 
and  parts  used  in  repertory.  Special  notation  projects  for  ad- 
vanced students. 

541-546:  IMPROVISATION— 6  credits— 1  hr.  per  wk.— six 
semesters.  Practical  application  of  body  skills,  acquired  through 
a  study  of  dance  techniques  to  designing  original  movement. 
Stress  is  placed  on  movement  invention  and  experimentation  in 
extemporaneously  solving  given  problems  in  space,  time  and 
dynamics. 

551-556:  DANCE  COMPOSITION— 10  credits— 1  or  2  hrs. 
per  wk. — six  semesters.  Study  of  structural  form  and  style. 
Manipulation  of  movement  motifs  and  development  of  themes. 
Simple  and  complex  solo  and  group  forms  are  designed  by 
students  in  weekly  assignments  and  presented  in  class  for  criticism. 


561-562:  STAGE  PRODUCTION— 2  credits— 1  hr.  per  wk.— 
two  semesters.  A  survey  of  stage  design  and  construction  from 
primitive  to  contemporary  performance  areas.  The  course  in- 
cludes a  combination  of  lecture  and  practical  experience  in  stage 
crafts. 

563-564:  DANCE  PRODUCTION— 4  credits— 2  hrs.  per  wk. 
— two  semesters.  Practical  experience  in  designing  and  mounting 
various  types  of  dance  productions.  This  is  offered  only  to 
qualified  students  at  the  discretion  of  the  director.  Students  who 
are  not  accepted  for  this  course  may  undertake  a  special  teaching 
project  to  earn  equivalent  credits. 

571-572:  KINESIOLOGY— 2  credits— 1  hr.  per  wk.— two 
semesters.  Focus  on  the  study  of  the  muscular  and  skeletal 
structure  of  the  body.  Knowledge  of  the  joints  and  how  they 
function  in  relation  to  dance  movement. 

581-586:  REPERTORY— 12  credits— 2  hrs.  per  wk.— six 
semesters.  A  study  of  theatre  and  concert  dance  through  learning 
roles  for  performance  on  concert  stage  and  TV.  Qualified  students 
will  be  cast  in  solo,  small  ensemble  and  large  group  works  ac- 
cording to  their  ability  and  advancement.  Seniors  prepare  a 
graduation  recital  with  the  approval  and  guidance  of  the  major 
faculty. 

591-592:  DANCE  PEDAGOGY— 2  credits— 1  hr.  per  wk.— 
two  semesters.  Seminar,  teaching  observation  and  practical 
teaching  experience  at  the  Academy  and  in  community  centers. 
Special  orientation  toward  techniques  of  teaching  dance  as  a 
recorded  art  through  using  Labanotation  as  an  integral  part  of 
class  lessons  designed  for  students  of  all  ages  and  all  levels. 

593-594:  EURYTHMICS— 2  credits— 1  hr.  per  wk.— two 
semesters.  Rhythmic  exercises  for  rapid  perception  of  rhythm, 
time-duration,  pause,  and  accentuation  through  muscular  re- 
sponse. Training  in  movement  coordination  and  continuity. 
Dynamic  nuance.  Study  of  ancient  and  modern  forms  of  dance 
movement. 
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Scholarships 

Grants  and  scholarships  in  varying  amounts,  provided  by 
donations  from  friends  of  the  Academy,  are  awarded  on 
the  basis  of  talent  and  need.  Such  awards  are  granted  in 
competition  or  by  audition.  Scholarship  students  may  be 
expected  to  contribute  in  services  to  the  Academy. 

Some  of  the  scholarships  for  the  school  year  1962-1963 
offered  through  the  Philadelphia  Musical  Academy,  or  its 
associated  schools,  are  listed  here: 

Joseph  Arcaro  Piano  Scholarship 

Allison  R.  Drake  Piano  Scholarship 

Tanner  C.  Duckrey  Scholarship  Fund 

D.  Hendrik  Ezerman  Foundation 

Albert  Greenbaum  Foundation 

Kathryn  R.  Grube  Fund 

Esther  Gowen  Hood  Foundation 

Karlshof  Scholarship 

Merken  Foundation 

Philadelphia  Foundation 

Olga  Samaroff-Stokowski  Memorial  Fund 

Willem  Stolp  Scholarship 

Jani  Szanto  Scholarship 

P.  M.  A.  Women's  Auxiliary 


Work  Opportunities 

During  orientation  week  applications  will  be  considered 
for  jobs  during  the  school  year.  Opportunities  for  accom- 
panying positions,  employment  in  nearby  churches,  and 
library  work  will  be  filled.  The  earnings  will  be  applied 
against  the  student's  tuition. 


National  Defense  Student  Loans 

Under  the  recently  initiated  Federal  Student  Loan  pro- 
gram, governmental  appropriations  are  made  available  to 
supplement  the  Academy's  funds.  As  a  result  of  this, 
National  Defense  Student  Loans  are  now  offered  to  stu- 
dents at  the  Academy,  under  the  following  provisions: 

1 .  It  is  required  that  each  borrower  sign  a  loyalty  oath. 

2.  Special   consideration    is   given   to    Music   Education 

Majors. 

3.  Repayments  may  be  prolonged  over  a  period  of  eleven 

years  following  graduation. 

4.  Through  service  in  public  school  teaching,  up  to  50% 

of  a  loan  can  be  cancelled. 


Admissions 

The  Philadelphia  Musical  Academy  admits  a  freshman 
class  in  September  and  in  January.  Application  for  ad- 
mission should  be  filed  as  soon  as  possible  following  the 
completion  of  the  junior  year  of  secondary  school. 

The  applicant  for  admission  must  submit  a  properly  filled 
application  blank,  a  check  or  money  order  to  cover  the 
application  fee,  and  certified  transcripts  of  his  record  in 
secondary  school(s).  If  the  applicant  has  a  record  filed  with 
the  College  Entrance  Examination  Board,  this  also  should 
be  submitted  to  the  Academy. 

An  applicant  will  be  admitted  to  the  Academy  if  he  fulfills 
the  following  requirements: 

(1)  Graduation  from  secondary  school,  or  the  equivalent. 

(2)  Completion  of  work  in  the  required  subjects  listed  below. 
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(3)  Satisfactory  work  in  an  examination  of  musical  skills. 

(4)  Qualifying  grades  in  the  Scholastic  Aptitude  Test  and 

one  Achievement  Test  given  by  the  College  Entrance 
Examination  Board,  or  in  the  Academy  Entrance 
Testing.  A  schedule  of  the  Academy's  testing  of 
applicants'  qualifications  is  contained  in  the  Cata- 
logue Calendar.  For  information  concerning  the 
testing  program  of  the  College  Entrance  Examination 
Board  write  to  the  College  Board  Office,  Box  592, 
Princeton,  New  Jersey,  or  Box  27896,  Los  Angeles 
27,  California. 

A  minimum  of  sixteen  units  of  work  are  implied  by 
secondary  school  graduation.  The  Academy  requires  four 
units  of  that  work  to  have  been  in  English,  two  in  a  foreign 
language,  two  in  mathematics,  one  in  science,  one  in  his- 
tory or  other  social  study,  and  six  in  electives.  Of  the  six 
units  required  in  electives,  three  should  be  in  fields  allied 
to  the  other  required  subjects.  The  remaining  three  may  be 
in  music  or  in  other  subjects  accepted  for  graduation  by 
the  secondary  school.  Of  the  two  units  in  mathematics,  one 
should  be  in  algebra,  and  one-half  unit  should  be  in 
trigonometry. 

If  a  student  is  admitted  to  the  Academy  with  a  deficiency 
in  the  required  subjects,  such  deficiencies  must  be  removed 
in  the  first  year  of  undergraduate  study.  Provision  will  be 
made  at  the  Academy  to  remove  deficiencies  in  English 
and  Mathematics. 


Transfer  Students 

A  student  who  has  attended  another  college  or  university 
may  apply  for  transfer  by  filing  the  application  for  admis- 
sion with  the  application  fee,  and  by  submitting  complete, 


official  transcripts  from  all  secondary  schools  and  colleges 
attended.  To  be  accepted,  the  student  must  do  satisfactory 
work  in  any  examinations  that  the  Academy  may  require. 


Foreign  Students 

Foreign  students  who  wish  to  enter  the  Philadelphia 
Musical  Academy  must  comply  with  all  the  provisions  of 
the  Immigration  Act  and  will  be  admitted  only  on  a  full- 
time  basis. 

The  Academy  application  blank  must  be  filled  out  and 
filed  with  the  registrar.  All  foreign  applicants  are  required 
to  take  the  Scholastic  Aptitude  Test  and  two  additional 
Achievement  Tests  of  their  choice.  Applicants  from  non- 
English  speaking  lands  must,  in  addition,  take  the  Achieve- 
ment Test  in  English  Composition.  All  of  these  tests  are 
administered  by  the  College  Entrance  Examination  Board 
which  has  established  testing  centers  throughout  the  world. 
Information  may  be  obtained  by  writing  to  the  College 
Board  Office,  Box  592,  Princeton,  New  Jersey,  or  Box 
27896,  Los  Angeles  27,  California. 

Dance  Majors 

Entrance  examination  consisting  of  a  demonstration  of 
dance  technique  and/or  performance  of  a  dance  chore- 
ographed by  the  student.  Practice  costume  must  be  worn. 
The  applicant  will  provide  his  own  music  on  recording  or 
tape.  The  school  will  furnish  tape  recorder  and  record 
player.  An  accompanist  may  be  requested  if  sufficient 
notice  is  given  to  schedule  one.  The  requirement  in  trig- 
onometry may  be  waived  for  dance  majors. 


Regulations 

Students  are  required  to  comply  with  all  the  Academy 
regulations,  and  any  modifications  and  additions  to  said 
regulations  that  may  be  made  while  they  are  in  attendance 
at  the  Academy.  In  accordance  with  the  above  the  students 
must  regularly  consult  the  official  bulletin  board,  as  they 
will  be  held  responsible  for  any  consequences  due  to  remiss 
in  this  respect. 

Absence  from  class  may  be  excused  by  the  instructor,  but 
only  when  a  medical  certificate  or  other  acceptable  evidence 
of  an  adequate  reason  for  not  attending  school  is  presented. 
The  resultant  missing  work  must  then  be  made  up  to  the 
teacher's  satisfaction.  The  number  of  unexcused  absences 
are  not  to  exceed  the  number  of  credit  hours  in  a  course. 
Further  "cuts"  will  be  reflected  in  the  grading  for  the 
course. 

Tardiness  is  not  tolerated  at  the  Academy.  For  each 
second  time  the  student  is  late  for  class,  an  unexcused 
absence  is  recorded. 

Absence  from  scheduled  private  instruction  will  not  require 
re-scheduling  of  the  missed  lesson  by  the  teacher  unless 
more  than  twenty-four  hours  notice  is  given  and  unless  the 
reason  for  absence  is  considered  adequate  by  the  instruc- 
tor. It  may  be  required  for  the  student  to  substantiate  the 
adequacy  of  said  reason  by  presenting  a  medical  certificate 
or  other  acceptable  evidence.  Excused  absences  will  be 
made  up  at  the  convenience  of  the  instructor. 

SMOKING  IS  PERMITTED  ONLY  IN  THE  DOWN- 
STAIRS LOBBY  AND  THE  STUDENT  LOUNGE. 
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Grading 

The  work  of  students  is  graded  at  the  end  of  each  semester 
in  accord  with  the  following  table: 

A — superior 

B  — very  good 

C  — satisfactory 

D — unsatisfactory  but  passing 

F  — failure 

W— withheld 

All  grades  except  "W"  are  final.  "W"  indicates  absence 
from  examination,  illness,  incomplete  work,  etc.  Students 
are  required  to  remove  a  "W"  grade  from  their  records 
before  the  examination  week  of  the  succeeding  semester. 
If  the  grade  is  not  removed  by  that  time,  it  is  changed 
to  "F." 

Students  receiving  a  semester  grade  of  "F"  in  a  year  course 
are  not  allowed  to  continue  that  course. 

If  a  course  is  dropped  after  the  second  week  without  the 
permission  of  the  Dean,  the  student  receives  an  "F"  for 
the  course. 

The  following  table  indicates  the  credits  and  honors 
awarded  for  each  grade: 

Grades  Honor  Points     Credit  Points 

(per  semester  hour  per  course') 
A  3  1 

B  2  1 

C  1  1 

D  0  1 

F  0  0 

WOO 


The  Academy  Honor  Point  System 

Each  semester  the  undergraduate  student's  honor  points 
are  averaged,  and  his  record  is  then  evaluated  as  follows: 
With  an  average  of  2.80  or  better — Highest  Honors 
With  an  average  of  2.30  through  2.79 — Honor 
With  an  average  of  1 .40   through   2.29— Worthy   of 

credit 
With  an  average  of  0.75    through    1.39— Student   is 

placed  on  probation 
With  an  average  of  0.00  through  0.74 — Student  may 

be  dropped  from  the  rolls 

The  minimum  average  required  for  graduation  is  0.90. 

Students  who  are  placed  on  the  Dean's  list  with  a  record 
of  honor  or  highest  honor  are  eligible  for  special  privileges 
in  the  Academy,  and  students  whose  final  four-year  aver- 
ages are  worthy  of  honor  or  highest  honor  will  have  their 
degrees  so  marked. 


Tuition  and  Fees 


FULL-TIME  UNDERGRADUATE  STUDENTS 

Tuition  for  an  academic  year  (two  semesters) 

Bachelor  of  Music $1100 

Bachelor  of  Music  Education 1250 

Bachelor  of  Music,  Major  in  Dance 950 

Other  Fees 

Annual  Institutional  Fee $35  (not  refundable) 

Covers  registration,  library  usage, 

student  organization  expenses,  concert 

tickets,  student  newspaper,  etc. 
Application  Fee 

This  fee  will  be  applied  against  tuition 

if  student  is  accepted. 

Late  Registration  Fee 

Laboratory  Fee 

(for  Dance  Majors  only)     .... 


10  (not  refundable) 
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PART-TIME  UNDERGRADUATE  STUDENTS 


Individual  Instruction     .    . 

Class  Instruction 

Registration 

Library  Usage  Fee  .... 

Audition 

Student  Organization  Dues 


$3.50  to  $12.50  per  half  hour 
35  per  credit  hour 
10 
15 

5 
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ALL  UNDERGRADUATE  STUDENTS 

GRADUATION  FEES 

Graduation  Fee $10 

Diplomas  and  Certificates 25 

Degrees      30 

EXAMINATION  FEES 
Special  or  Make-up  Examination     .    .       5 
Examination  for  advance  standing   .    .      10  per  credit  hour 

This  fee  is  paid  prior  to  examination  and 

is  not  refundable  in  the  event  of  failure 

to  pass  the  examination. 

PRACTICE  FEES 

Semester  practice  cards  entitling  the  student  to 
sixty-four  hours  of  scheduled  practice  in  a  semester: 

Harp  or  Organ  Student 30 

Piano  Student 25 

Others 18 

Irregular  practice  is  charged  for  at  the  rate  of  $1  an  hour. 

INSTRUMENT  RENTALS 

Students  attending  courses  131-136  and  191-192 
may  rent  instruments  for  a  period  not  longer 
than  one  semester.  The  charge  for  this  is  $10. 

TRANSCRIPTS 2 

AUDITING 
(with  permission  of  the  Dean)  ....     20  per  credit  hour 


NOTE: 

The  Institutional  fee,  one  semester's  tuition,  and  any  additional  charges 
due,  are  to  be  paid  in  advance.  Degree  students  entering  the  Academy 
must  pay  before  orientation  week  begins.  If  desired,  arrangements  will 
be  made  at  the  Academy  for  full-time  students  to  finance  their  tuition 
through  the  First  Pennsylvania  Banking  and  Trust  Company. 
Registration  is  for  the  entire  season  and  the  Academy  expects  all  students 
to  attend  the  full  season. 
In  case  of  ordinary  withdrawal  or  dismissal,  refund  of  tuition  will  be 


made  in  accord  with  the  following  schedule : 

Within  two  weeks — 60%,:  four  weeks — 40%;  five  weeks — 20%; 

after  five  weeks,  no  refund. 
When  a  serious  illness  interrupts  a  student's  work  for  such  a  lengthy 
period  that  withdrawal  from  the  Academy  results,  upon  return  of  good 
health  the  Academy  will  allow  the  student  to  repeat  the  semester  in 
which  he  was  engaged  without  further  tuition  charge. 
See  "Regulations"  concerning  temporary  absences  and  tardiness. 
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POST-GRADUATE  STUDENTS 

Tuition  for  an  academic  year  (two  semesters)    ....     $750 
Institutional  Fee 25 

This  covers  registration,  library  usage, 

concert  tickets,  etc. 

CONSERVATORY  STUDENTS 

Individual  instruction     $140  to  $240 

One  half-hour  lesson  a  week  for  forty  weeks. 

Registration 3 

Audition 3 


Student  Life  in  Philadelphia 

Philadelphia  was  the  Capitol  of  the  United  States  until 
1800,  and  it  is  one  of  the  most  valuable  cities  in  the  country 
in  terms  of  historical  significance.  Independence  Hall,  the 
Liberty  Bell,  Carpenters  Hall,  Christ  Church,  and  the 
Betsy  Ross  House  all  are  within  easy  walking  distance  of 
the  Musical  Academy  for  the  healthy,  young  student.  The 
more  adventuresome  student  will  also  discover  a  host  of 
other  fascinating  places  in  Philadelphia. 

For  those  who  do  not  care  to  search  for  themselves,  much 
is  gathered  already  in  some  of  the  country's  best  museums, 
such  as  the  Philadelphia  Museum  of  Art,  the  Pennsylvania 
Academy  of  Fine  Arts,  the  Academy  of  Natural  Sciences, 
the  Franklin  Institute  (including  the  Fels  Planetarium),  the 
Rodin  Museum,  the  Philadelphia  Art  Alliance,  the  Com- 
mercial Museum,  the  University  Museum,  and,  just  out- 
side of  Philadelphia,  the  Barnes  Foundation. 

A  walk  of  less  than  six  minutes  from  the  Musical  Academy 
may  bring  one  to  any  number  of  the  city's  finest  hotels, 


restaurants,  theatres,  shops,  department  stores,  and  movie 
houses.  Last  but  not  least,  the  Academy  of  Music  is  only 
three  city  blocks  from  this  institution.  The  Academy  of 
Music  is  the  home  of  the  world-famed  Philadelphia  Or- 
chestra. Free  tickets  to  all  of  the  Orchestra's  regular  con- 
certs are  made  available  to  the  students.  Many  other 
organizations  also  put  on  performances  at  the  Academy  of 
Music.  Among  them  are  special  theatre  groups,  ballet 
companies,  opera  companies  which  include  the  Philadel- 
phia Lyric  Opera  Company,  and  internationally  known 
soloists. 

A  variety  of  living  accommodations  nearby  the  school  are 
available.  The  Academy  makes  recommendations  upon 
request,  but  the  student  chooses  his  or  her  own  quarters. 
The  office  of  the  Academy  Physician  is  in  the  immediate 
neighborhood,  thus  making  medical  care,  when  necessary, 
quite  convenient.  The  following  estimate  for  the  academic 
year  is  dependent  on  the  taste  and  financial  resources  of 
the  individual  student: 

(1)  Private  Room  and  Board $1000 

(2)  Recreation,  Clothing  and  Extras    ....       400 

(3)  Books  and  Music .       100 

It  is  often  possible  for  students  to  share  living  quarters  with 
other  students,  thus  lowering  the  cost  of  No.  1  above. 

The  Student  Organization  of  the  Philadelphia  Musical 
Academy  organizes  social  events  with  the  approval  of  the 
administration.  Special  concerts,  parties,  and  dances  help 
to  coordinate  and  unite  the  student  body.  The  organization 
also  publishes  Fanfare,  a  student  newspaper. 
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The  Academy  Calendar  1962-1963 


Conservatory  season  starts      Saturday,  September  8 

First  Semester  Registration Through  Monday,  September  10 

Late  First  Semester  Registration Through  Monday,  September  24 

*Orientation  and  Testing Monday,  September  10  through  Friday,  September  14 

First  Semester  Opens Monday,  September  17 

Thanksgiving  Holidays Thursday  and  Friday,  November  22  and  23 

Christmas  Holidays      Saturday,  December  22  through  Wednesday,  January  2 

First  Semester  Examination  Week Monday,  January  14  through  Friday,  January  18 

Second  Semester  Registration Through  Monday,  January  21 

Late  Second  Semester  Registration Through  Monday,  February  4 

*Orientation  and  Testing Monday,  January  21  through  Friday,  January  25 

Second  Semester  Opens Monday,  January  28 

Comprehensive  Examination  (for  Seniors  only)   .  Thursday,  February  28 

Easter  Holidays Wednesday,  April  10  through  Tuesday,  April  16 

Second  Semester  Examination  Week Monday,  May  20  through  Friday,  May  24 

Commencement Monday,  May  27,  Ballroom,  Philadelphia  Athletic 

Club,  Broad  and  Vine  Streets 

*Orientation  and  Testing Monday,  June  17  through  Friday,  June  21 

Conservatory  Season  Ends      Saturday,  June  22 

Academy  and  Conservatory  Summer  School  .    .  Monday,  June  24  through  Saturday,  August  3 

Summer  Recess Saturday,  August  3  through  Friday,  September  6 

*Orientation  and  Testing  is  scheduled  only  for  prospective  students  who  have  not  yet  attended  the  Academy.  This  testing  is 
the  basis  either  for  admission  to  the  Academy,  for  placement  and  counsel  in  the  Academy,  or  both. 


The 

Graduate 

School 

Admission 


Graduate  studies  leading  to  the  degree  of  Master  of  Music 
are  open  to  students  who,  with  a  major  in  music,  have  re- 
ceived a  baccalaureate  degree  awarded  by  an  institution 
of  acknowledged  standing  and  who  pass  qualifying  ex- 
aminations both  written  and  oral,  and  in  performance. 

The  basis  of  admission  is  promise  of  success  in  the  work 
to  be  undertaken  as  evidenced  by  previous  record  and  by 
examination. 

Application  for  admission,  along  with  transcripts  of  un- 
dergraduate record,  must  be  in  the  hands  of  the  Dean  of 
Graduate  Studies  not  later  than  August  1  for  the  Fall 
Semester  and  December  1  for  the  Spring  Semester. 

Areas  of  Study,  Examinations  and  Requirements 

Graduate  studies  are  offered  in  these  major  areas: 

(a)  Performance   and   literature   (piano,   organ   and 
church  music,  voice  violin,  viola,  cello,  bass 


violin,    solo    wind    instruments,    percussion, 
conducting) 

(b)  Musicology 

(c)  Music  theory  and  composition 
Qualifying  examination  for 

(a)  Consists  of  performance  as  evidence  of  maturity 

in   technical   skills  and   interpretive  qualities. 
(Repertory  suggestions  available  on  request.) 

(b)  Consists  of  submitting  writings  or  other  evidences 

of  ability  that  show  the  ability  for  independent 
work  of  high  quality. 

(c)  Consists  of  submitting  original  compositions  of 

major    proportions    as    evidence    of  creative 
talent  and  knowledge  of  craftmanship. 

Qualifying  examinations  in  general  music  for  all  students 
are  designed  to  point  out  to  the  student  weaknesses  or 
gaps  in  his  undergraduate  work  and,  if  they  are  not  too 
extensive,  to  enable  him  to  remedy  them  early  in  his 
graduate  program.  Subjects  tested  include  sight  singing, 
ear  training,  harmony,  keyboard  harmony,  counterpoint, 
analysis,  orchestration,  score  reading,  conducting,  piano 
playing,  history  and  literature  of  music.  Passing  the  ex- 
amination in  its  entirety  is  prerequisite  to  the  final  ex- 
amination for  the  Master's  Degree. 

Applicants  who  fail  to  qualify  for  regular  status  may, 
at  the  discretion  of  the  Dean  of  Graduate  Studies,  be 
admitted  as  an  unclassified  graduate  student.  This  is  a 
temporary  status  granted  only  when  there  is  promise 
that  the  unclassified  status  may  be  terminated  within  a 
reasonable  length  of  time  through  qualification. 
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Work  Program 

Work  in  the  graduate  department  is  designed  to  give 
students  a  limited  number  of  hours  in  seminar  and  ample 
time  for  individual  work  under  the  guidance  of  members 
of  the  faculty.  The  units  of  work  are  planned  and  examined 
by  the  instructor,  but  much  work  is  carried  on  indepen- 
dently by  the  student  with  study,  reading  and  with  assigned 
reports,  research  and  results  submitted  to  the  instructor. 
Progress  is  judged  on  performance  and  production  but 
also  by  how  much  responsibility  the  student  takes  in 
planning  his  work,  carrying  it  through,  studying  inde- 
pendently and  presenting  his  results. 

A  minimum  of  thirty-six  credits  is  required  and  should 
be  completed  within  five  years  after  admission  to  the 
graduate  department.  The  course  of  study,  requiring  two 
years  in  residence,  is  determined  jointly  by  the  student  and 
his  advisor.  If  the  work  is  interrupted  for  a  period  exceed- 
ing three  years  the  student  must  reestablish  his  candidacy 
by  passing  qualifying  examinations  before  continuing  his 
work.  Half  of  the  thirty-six  credits  are  to  be  earned  in  a 
major  field  of  study  carried  on  in  individual  conference 
with  the  instructor  and  in  independent  study.  Two-thirds 
of  the  remaining  credits  are  to  be  earned  in  a  minor  field 
of  study  and  one-third  in  academic  studies. 
During  the  course  of  his  work  the  student  majoring  in 
performance  and  literature  will 

(a)  Present  a  solo  recital  and  a  thesis  in  a  minor  area 

other  than  applied  music 

(b)  The  student  majoring  in  musicology  will  present 

a  major  thesis  and  a  project  in  a  minor  area 

(c)  The  student  majoring  in  music  theory  and  com- 

position will  present  a  large  scale  work  for 


orchestra  or  chorus  and  orchestra  (or  other 
media  upon  advice  of  faculty)  and  a  thesis  or 
project  in  a  minor  area 

All  work  is  to  be  carried  on  in  individual  conference  ex- 
cept for  academic  studies  and  the  following  program  of 
study  required  for  all  graduate  students  in  the  first  year. 

Semester  I 
*English  composition  (5  weeks) 
General  books  on  music  (5  weeks) 
Historical  analysis  (6  weeks) 
Semester  II 
Techniques  of  research  (6  weeks) 
Bibliography  (5  weeks) 
Preparation  of  the  thesis  (5  weeks) 
Language  requirements  include  competence  in  written  and 
spoken  English  and  a  reading  knowledge  of  one  other 
modern  language  (preferably  German  or  French). 

Before  beginning  work  on  a  thesis  the  student  must  re- 
ceive the  approval  of  his  major  department  on  the  subject 
and  general  plan  of  investigation.  He  must  be  capable  of 
working  independently  and  have  a  capacity  for  continued 
development.  The  form  of  the  thesis  may  be  flexible  so  as 
to  best  serve  the  needs  of  the  student.  Major  teachers  will 
submit  reports  to  the  Dean  of  Graduate  Studies  and  work 
of  all  kinds  will  be  reviewed  at  regular  intervals. 

After  the  presentation  of  work  in  both  the  major  and 
minor  areas  by  May  1st  at  the  final  year,  the  student  will 
take  a  final  examination,  both  written  and  oral,  dealing 
with  the  projects  and  with  their  relation  to  the  general 
field  in  which  the  subjects  lie. 

*The  student  may  be  excused  upon  examination 


Gifts  and  Bequests 

The  Board  of  Directors  of  the  Philadelphia  Musical 
Academy  will  welcome  any  gift  or  bequest  made  to  the 
Institution.  Donated  funds,  in  large  or  small  amounts, 
dedicated  to  the  following  special  needs  will  be  especially 
appreciated : 

(1)  Reserve  for  a  new  building  and 

auditorium $1,000,000 

(2)  Endowment  for  professorships    .         150,000  each 

(3)  Endowment  for  special  concerts 

and  lectures 50,000 

(4)  Endowment  for  Scholarships  .    .  30,000  each 

There  is  also  an  opportunity  to  serve  the  Academy  by 
giving  materials.  Collections  of  books  for  the  library 
(humanities,  social  sciences,  English  literature  and  music 
theories),  records,  music  or  musical  instruments  of  any 
nature,  would  be  most  useful  and  welcome.  Both  the 
President  and  the  Director  would  be  happy  to  confer  with 
friends  who  are  considering  gifts  or  bequests  to  the 
Academy.  If  desired,  they  will  recommend  an  attorney  to 
give  free  legal  counsel  on  tax  matters  pertaining  to  a 
donation  for  the  Academy. 


PHOTOGRAPHS 

Cover,  Inside  Front  Cover, 
Pp.  1  -  33,  Peter  Dechert 
P.  35  top,  Philadelphia  Museum  of  Art 
P.  35  bottom,  Adrian  Siegel 
Pp.  36  -  40,  Peter  Dechert 
Inside  Back  Cover,  Stanley  Shapiro 
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